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66 rAHE Sonata was rendered in a a style the most exqui- 

7 sitely poetical, and occupied about fourteen min- 
utes.” This is from a criticism of an eminent pianist’s per- 
formance which appeared in a London musical (?) paper.i 
Our readers will be struck with the practical turn of mind 
exhibited by the critic who wrote the above sentence. From 
the entrancing “exquisitely poetical” to the matter-of-fact 
“minutes and seconds” is a stroke of genius. No doubt, 
our critic believes in having music, love-making and other 
blissful pursuits, strictly regulated by the pendulum. He 
would have it said that Herr X.’s cantata is a very fine 
work, but the finest thing of all in connection with it is the 
momentous fact that it was written in just fourteen days— 
toasecond. Criticism of this sort is worth its weight in— 
kicks. 


ee in England and this country it must be said that | 


army musicians are poorly paid, and have no means 
whereby to elevate themselves. Some week or two ago one 
of these underpaid army musicians wrote a letter to the | 


Herald, wherein he stated that the pay allowed the profes- | 


sor of music in the United States army is barely sufficient 


— | the opera is not successful in London. 


for his subsistence. The leading musician receives but $6° 
per month for all his time, and his duty never ends. In 
contradistinction to this are the Bowery concert-garden 
musicians, who make from $60 to $100 per month for their 
services during the evening, while they are not debarred 
from seeking day engagements. Surely State musicians 
should be becomingly dealt with, and especially in this coun- 
try where the equality of man is an accepted doctrine. It 
is an insult to offer army musicians less than $100 per 
month, for they are cut off, in a certain sense, from the rest 
of the world. 


NE of the funniest things in this funny world is to read 
opinions expressed authoritatively about compositions 
in sheets whose editors and writers are as ignorant of the 
triads as a bull’s foot. Some time ago a paragraph was 
published in one of the absurd papers referred to above, 
wherein it was gravely announced that a certain musician 
(we use this term in place of a better and more suit- 
able one), had unquestionable talent for composition, 
when, in fact, he has written nothing but the common- 
est sort of pieces, and these full of errors such as the 
veriest student would be berated fer making. The same 
journal in a later issue speaks of a symphonic work recently 
performed, and pretends to find remarkable things therein, 
when every capable judge was forced to confess that it 
could scarcely be dignified by the name “symphony.” It 
is well that such journals and such writers exist for the 
reason that they furnish part of the true musician’s weekly 
sport. As for the rest, art cannot suffer from such frivolous 
nonsense, and the belief of this or that “ swelled-ox” is 
only of importance to himself. Guttenberg has something 
to answer for, when we consider the vile and ridiculous use 
to which his serviceable invention has been, and is now, con- 
stantly being put. A free press is, no doubt, very desirable, 
but also are sensible and competent writers. 


HE new international copyright bill which has been re- 
T cently introduced in the House by Mr. Dorsheimer, is 
designed to afford protection to foreign authors here and to 
American authors abroad. Its chief provision is to extend 
to foreign authors the benefit of our laws, by Executive 
proclamation, on condition that foreign governments shall 
grant to American authors the same privileges that their 
own have. If this bill is passed, and there is no reason why 
it should not be, international copyright would at once be 
established between the United States and Great Britain, 
because Mr. Dorsheimer’s bill is almost a copy of the Eng- 
lish system now in vogue. Reputable publishers can offer 
no reasons why a bill of this kind should not be speedily 
passed, and that it will be hailed with delight by authors and 
composers goes without saying. American publishers now 
have it all their own way, and offer no encouragement to 
earnest workers in their midst, seeing that they can reprint 
the best and most popular works by foreign composers with- 
out having to pay a cent for the privilege of so doing, or a 
cent royalty out of the profits acquired by the sale of re- 
printed pieces. The recognition of property in books and 
musical works is a simple matter of justice and right, and 
the sooner American law recognizes this fact the better for 
citizens generally. We do not agree with the other feature 
of Mr. Dorsheimer’s bill, viz., that copyright shall only last 
twenty-five years, and not be renewable. A long term 
should be granted—at least fifty years. In this country and 
England it is now forty-two, having at various times been 
increased to this number of years from fourteen. A man 
should have some profit from his labor. 





The preparations for the production of “ Princess Ida” 
will go forward without intermission in spite of; the reports that 
There[seems no reason 
| to suppose that the English reception of the piece will in any way 
| affect its bringing out in this country. On the theory that many 
| works which succeed there have failed here, Mr. Stetson believes 
| t quite likely that other pieces not viewed with any special favor 
| in the English metropolis may be made largely successful in New 
York. A number of the managers who have heretofore benefited 

by the absence of protection of the works of Messrs. Gilbert and 
Sullivan in this country were preparing to pirate the new opera, 
and it is not at all unlikely that they may continue in this pro- 
ceeding. In that case Mr. Carte and Mr. Stetson will take every 
means they can think of to put an end to this sort of thing. Mr. 
Carte is confident that he can check the operations of people who 
wish to play Gilbert and Sullivan’s pieces without his leave. Just 
before he last went away to Europe a decision was rendered in 
one of the United States Courts which he believed would put an 
| end to filching the rights of owners in foreign dramatic produc- 
| tions. He was so confident of his ability to control his property 
that he refused the large cash offer spoken of in last Sunday’s 
Times as having been tendered him by Messrs. Stetson, French 
When the piece comes to be made known at the Fifth 








| and Palmer. 


Avenue it will be set with great splendor as to scenery and cos- | 


tumes, and there will be a number of well-known singers in the 


| cast. — Zimes. 











TH E RACONTEU R. 
eye nme 
EW YORK has always borne the reputation of 
being the most patient city on the face of the globe, and 
the ordinary inflictions of uncleaned streets, elevated railroad 
nuisances, and rule of political ‘‘bosses” have weighed in the 
balance as light as summer air. 

But in the whirligig of time there comes along a crisis when 
the back of the dromedary is fractured by the ultimate straw, 
and, in the tone of a Seventh Regiment Colonel, it metaphori- 
cally remarks, ‘‘ Halt!” 

Not to spend all day in telling what we are driving it, such a 
time has arrived in this town, and unless Zhe Raconteur is no 
prophet, there will soon be an indignation meeting in Cooper 
Union to protest against the consummation of the scheme. 

The truth is, that Cornetist Levy, not content with his success- 
ful forages in various fields of human endeavor, has decided to 
write an autobiography. 

Job’s cutaneous eruptions pale into insignificance beside this 
coming torture, and it may be wisdom to consider in advance how 
much agony it is proposed to unload upon the metropolis. 

If there is one line of enterprise in which our musical friend 
shines resplendent, it is in his Training School of Wives for Eng- 
lish Actors which he is thought to have established in this city 
some time ago and carried on with surprising success. 

With his accustomed frankness and veracity, Levy, in his au- 
tobiography, will undoubtedly tell all he knows about his scholas- 
tic methods and ‘principles of instruction, so that anybody with 
fair intelligence can imitate his example and blow discretion to 
the winds if he can’t blow a cornet. 

He should make a clean breast of his triumphal tours at the Isle 
de Conie and the flattering consternation he has excited in deli- 
cate bosoms, which he would not care to have even the winds of 
summer visit too roughly. 

There is an electric effect from Levy’s English eyeglass that 
could give points to a Brush light and still come in a winner on 
the homestretch, and the winder of cornet notes should not fail 
to give a diagram of it, or have it photographed for the book by 
Sarony or Mora. 

When that off optic is leveled in the direction of a maiden of 
unnumbered winters, she feels a palpitation in that rugged old 
bosom of hers that revives the memories of her youth and makes 
her one of the girls again. 

Levy can say by what artistic ingenuity he manages to ensnare 
the dashing, the coy, the winsomes and the severely plain and un- 
inviting damsel into his net and carry them all captive through the 
mazes of his ‘‘ double-tonguing” interpretations of pre-Adamite 
ballads. 

But Levy must put a curb on the chaste and elegant diction he 
is wont to employ in characterizing the pretty sex, for the average 
reader would not otherwise understand him, and might fancy the 
cornetist was a graduate of Kunkel’s School of Journalism For the 
Dissemination of Obscure Ideas. A copy of the book should be 
sent to Zhe Raconteur and he will promise to read it and review~ 
it, and if it is not so bad as ‘* L’Assommoir” or ‘‘ Sarah Bar- 
num,” he will promise to reprint a portion of it asa novelty— 
especially that part where Levy tells the truth, 








Mario once replied to an old maid in Paris, who sent him 
a note offering 5,000 francs if he would come and sing une ro- 
mance, that ‘‘ Mr. Mario could not make up his mind for 5,000 
francs to put on a dress coat.” ‘‘I bet,” he said the next day, 
‘* you find nothing more stupid than this reply.” ‘‘ Yes,” said a 
friend, ‘‘ the offer.” For in those times the sum of 500 francs— 
not 5,000—was considered very high pay, and during the days of 
the Second Empire such millionaires as Péreire paid 200 to 300 
francs to such artists as Sivori and others, and it was long a mat- 
ter of gossip that Mme. Patti was offered 3,000 francs for an 


evening party. 
riences 


A German writer, O. Lorenz, thus gives his impression of 
Schumann as a pianist: ‘‘ His execution was quite distinctive— 
the very opposite of a style which endeavors to impose through 
virtuosity, impressive art and passion, or violent contrasts. Nor 
was the kind of music he played suited tosucha style. He 
seldom played single pieces of a definite form, but what seemed 
to be free improvisations or compositions which he had not yet 
committed to paper. The well-known accident to his hands im- 
posed certain limitations on him. A peculiar color was given to 
his performance by means of the pedal, which he used almost in- 
cessantly, but with so much discretion that there was no con- 
fusing commingling of heterogeneous harmonies, That his style 


4 was not adapted to the concert room need hardly be added.” 





35 








Tristan and Isolde. 


BY RICHARD WAGNER. 


ESSAY BY LOUIS EHLERT. 


[Translated for Tue Musicat Courier by H. D.) 

RECEDING the opera, which Wagner terms a 
‘*Plot in three acts,” there is a short introduction, with 
which is interwoven the motive of the love-potion, and which 
bears a dreamy character, the beginning and close slightly 
swelling and diminishing, and with a passionate crescendo in the 
middle part. This languishing, tender motive we will not con- 
sider as having sprung from the charm contained in the phial, but 
rather from the glance which fell upon /so/de from 7ristan’s eye, 
as she dropped the sword before him who had been delivered into 
her hands. J/so/de relates this circumstance to her companion, 
Brangédne, in the third scene of the first act. It is a fine drama- 
tic stroke to derive the source of /so/de’s love from that moment 
in which the avenging sword is laid in her hand, with which she 
is to atone for the death of Moro/d. Her demoniac passion is 
much more clearly explained by this genesis than by means of the 
love-potion. Besides, Wagner has two different motives for the 
love-potion and 77istan's glance, which, strangely enough, ap- 

pear in false chronological order in the introduction. 

When the curtain rises we see /so/de, with Brangidne, upon the 
forward deck of a ship, which is separated, tent-like, from the 
background by drapery. We hear the voice of a young sailor sing- 
ing a melody resembling a folks-song. /so/de, in greatest agita- 
tion and as though startled out of a dream, asks, ‘* Where are 
we?” Brangéne, accompanied by a portion of the sailor’s song, 
replies, that before evening they will surely reach ‘* Cornwall's 
green strand.” For the second time /so/de gives free vent to her 
passion. The defiant, boisterous music, with its sombre basses, 
accompanies this outburst of deepest indignation admirably. And 
for justice’s sake, we will here refer to one of the truly beautiful 
passages of the poem. ‘‘ Destroy this proud ship,” she cries, 
turning to the sea; ‘' swallow its shattered fragments and all that 
dwells upon it, the floating breath I leave as reward to ye, oh, 
winds!” /so/de calls out for air and commands that the curtain be 
opened. In the second scene may be perceived the whole length 
of the ship to the rudder, manned with seamen, knights and 
squires, 7vistan standing apart from them with his gaze directed 
upon the horizon. Again resounds a part of the ever-momentous 
sailor's song. A scene ensues, which it is difficult to reproduce in 
words. /solde, lost in the contemplation of the young hero, asks 
Brangiine to call him to her side, at first scornfully and then com- 
mandingly. 7vristan, overcoming himself, seeks to evade the re- 
quest by pleading his indispensability at the helm. His boy, A’ur- 
wenal, interposes and sings a descriptive romanza of Morold, who 
put out to sea to gather tax at Cornwall. The ship’s sailors repeat, 
in a refrain, the catastrophe of his death by 77istan's sword. In 
the third scene occurs the confession of /so/de, referred to above 
—of how she first sees 7yistan as he lands in a small canoe ou 
Ireland's coast ; how he is nursed by her with healing salves and 
balsam, and is then recognized by a notch on his sword as the 
subjugated Moreld. And to this same hero, 
who Ireland’s heiress in marriage for 
‘tired king,” his uncle, she is delivered up. J/solde 
desires to punish this treachery by death. ‘‘ Death to us both.” 
Brangine reminds her of the arts of her mother, of ‘‘ those 
powerful charmed potions, which banish the power of love.” 
Tsolde chooses from the golden chest the death-drink. At this 
point the sailors break in upon the scene with wild cries of joy. 
Land isin sight. In the fourth scene Arenal announces the 
approaching end of the voyage, and requests /se/de to hold her- 
self in readiness to greet Aing Marke. Jsolde declares that she 
will only land at 777stan’s side on condition that he beg her to 
‘* forget and forgive an unexpiated guilty deed.” She exhorts 
Brangiine to prepare the drink of atonement. In the fifth and 
last scene of the first act 7ristan stands before /so/de. Tristan 
recalls in vain the custom according to which he who conducts the 
bride must avoid her presence. It would lead us too far to re- 
peat the entire contents of the succeeding controversy ;* we will 
only mention that /so/de, in this connection and for the first time, 
acknowledges herself as the betrothed of the Irish hero, A/orold, 
who fell at the hand of 77yistan. Finally, they drink, in the sup- 
posed death-potion, the cup of love. Its effect transforms the 
resisting and contending ones into ecstatic lovers, This act 
closes with the entrance of Aurwena/ and the ship’s crew, who 
announce the landing. The separation of the curtain, which had 
been closed during the duet, exhibits the immediate vicinity of 
the king's castle at Cornwall. 

It will be observed that anything more dramatic than this first 
act could not be imagined. Its development progresses uninter- 
ruptedly ; nowhere do we meet with pause or indecision. With 
electric elasticity, the music follows the plot, yielding to every 
modulation, equal to every climax. The mysterious submissive- 
ness of Jsolde, and 7ristan’s noble and proud reserve, which 
scarcely dares confess its affection in the face of its duty, are de- 
picted with wondrous power in the music. In spite of its remark- 
able realistic force, we seek in vain for one crude moment in the 
whole score. There is only, as ever in Wagner’s case, a lack of 
the economy of repose ; his passion does not take breath often 
enough, and frequently in the wrong place. Thus the crisis, 
after the taking of the love-potion and before the lovers sink into 
each other’s arms, is undoubtedly too long. It was unnecessary 
to grant so much limit to the physiological phenomenon ; yes, 
even accepted that there really existed love-potions, and that it 
were proven they required so long a time to test their effects, an 


hero who 
asks Cornwall's 


now 
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artist would err in parallel cases in adhering so closely to nature. 
He is as often called upon to concentrate earthly measure, as, on 
the other hand, he is compelled to at times amplify it. The usually 
excellent capacities for portraying possessed by the Vogl’s were 
cramped by the difficulties of this scene, of which an experienced 
actor most appropriately remarked ; ‘‘ In these moments, 77is/an 
and /so/de could but be limited to facial expression, for every 
movement of the arms, every reaching forth must at once lead to 


an embrace.” 
(To be Continued.) 








Beecher and Church Music. 
HERE has been music over in Plymouth Church 
and Mr, Beecher has been led to express his opinion upon 
the needs of that body relative to religious music. Plymouth 
Church has been seeking to retrench in the line of expenses, and 
for that purpose the paid quartet which had been one of the fea- 
tures of the church service was dispensed with in May last. 

The consequence has been a striking one. There has been a 
falling off in pew rents. The inference is plain. A trained quar- 
tet, good enough to be paid a good salary, was an attraction at 
Plymouth Church and it gave a halo even to Mr. Beecher’s draw- 
ing point as a preacher. 

If Plymouth Church with Mr. Beecher alive and giving dis- 
courses in its pulpit, cannot hold its own without superior church 
music—something more than an organist and congregational 
singing, with a haphazard choir as an accompaniment—much 
more necessary is it that other churches which have no Beecher 
should possess a superior choir or an equivalent musical attrac- 
tion in order to gather in the strayed or lost sheep. 

Mr. Beecher throws himself into the breach by declaring him- 
self in favor of good music, yet music which is wholly religious 
and not for show. 

In one sense, all music is for show. It appeals to the facny 
and rouses the imagination. It is astimulus. It is difficult to 
define what Mr. Beecher means by music merely for show. 

Possibly he had in mind the music of Catholic churches ; pos- 
sibly that of high church service, as heard in such edifices as St. 
Mary the Virgin. If Mr. Beecher regards such music, with not 
only a quartet, but with trained chorus, conductor and orchestra, 
as a mere show, he is wide of the mark. 

It is high time that the ministry should recognize the full value 
of music as an element for the promotion of religious feeling. 
Some of them do; some of these, no doubt, are carried away 
more or less with the imposing ceremonial, which may attend 
divine service through the aid of masses sung with quartet and 
choir of male voices and accompanied with an orchestra. 

Yet, surely, there is nothing more beautiful in religious cele- 
brations than the surroundings of such musical events. As it is 
at St. Mary’s—the type of the Protestant churches in which the 
musical service is carried to the fullest extent—there is first, the 
fine effect of the chancel with its variegated lights, its painted 
windows, through which the rays of the sun may stream ; then 
the white-robed choristers, to all of which scene, as a complement, 
is added the harmony of voice and instrument, all forming a pic- 
ture which delights the eyes and adding thereto a musical charm 
which must lead one into a devout religious mood, if he is to be 
influenced at all in that direction. 

The old religious idea is based on that from which Plymouth 
Church has its name. It is a part and parcel of the Plymouth 
idea and as hard and unyielding as Plymouth Rock. It is one 
devoid of adornment, solemn, stern, and demanding self-pros- 
tration ; it is that of St. Simeon Stylites. 

As Hawthorne said, ‘‘ It is a good and glorious thing to bea 
descendant of the Puritans,” yet as he thanked God that he was 
as far removed from them as he was, so we may say of the old 
religious faith with its adamantine vigor and Calvinistic severity. 

The farther one gets from it, also, the more one comes into the 
spirit which animates modern church views. The idea of beauty 
is no longer excluded from church service, save by those who 
think that they are divinely inspired to bore a congregation by talk. 
ing at them by the hour, or by church-goers who wish tosubmit to 
this process. 

Religion has a broader basis than all this, and one of its most 
powerful handmaids may be music. Much secular music, too, is 
far more inspiring, far more religious, than much of the so-called 
religious music itself. The old-fashioned psalms have always 
been styled religious, and so they are now, as well as the vast 
array of nauseous Sunday-school songs with which children are 
inflicted. 

Think of a sentiment which styles such ideas as the follow- 
ing religious because set to maudlin music, and marked, ‘‘ To be 
sung on Sunday,” or having an equivalent diploma : ‘* This world 
is all a fleeting show,” ‘‘’ Twill all be over soon,” ‘‘Iam going 
home to die no more ;” and to this might be added: ‘‘O, those 
golden slippers.” The last is part and parcel of this whole ten- 
dency, of this flood of sickness and weakness which has somehow 
sprung up and has been inflicted upon suffering humanity under 
the name of ‘‘ religious music.” 

Mr. Beacher undoubtedly does not desire much of this sort of 
thing. He does wish, however, elevated religious music, and 
would have his congregation schooled to sing chants and anthems. 
Possibly, this may be done effectively, and chants and anthems 
may be sung as well, comparatively, as the old-time psalm. 

And possibly not. Mr. Beecher says the Rev. Henry Allen 
has accomplished anthem-singing with his congregation in Lon- 
don. 

Does not Mr. Beecher see that this wish of his lies in the di- 





the Rev. T. McKee Brown, of St. Mary’s, have been working 
along? They simply go farther than he, and boldly acknowledge 
the religious power of good music secured by the use of trained 
quartet choir and orchestra. If he wishes to halt half way, 
that is Mr. Beecher’s privilege; if others prefer to carry the idea to 
its legitimate outcome, that is their prerogative. 

Mr. Beecher has no right to accuse others of loving an elabo- 
rate musical service because it is a mere show. The scenic effect 
itself heightens the religious tendency of such music, or it may 
have this result. 

It is the union of such elements as these that tends to satisfy 
whatever room for religion is left in one in these days of 
stress and turmoil. 

The vast majority of ministers, however, think that the best 
religious service is that in which the sound of their own voices 
drones out the weary minutes. Yet how insignificant the effect 
of all the words of the.most eloquent divine compared with a 
single phrase of really good music? 

One would sometimes think that the ministry of the Christian 
Church appreciated little of the first gifts given to man by the 
Supreme Power. 


The Peabody Institute. 





ITS CLAIM TO BE A CHARITABLE INSTITUTION 
PROVED TO BE CORRECT. 


(Concluded.) 
Battimoze, January 8. 


BOUT four years ago Signor Baraldi returned 

to his native land. At the beginning of the next season 

a successor to him was found in the person of Prof. Fritz 

Fincke, from Germany, an accomplished musician in many ways 

—viz., first violin, good pianist and singer—and all this to a 

degree which makes it evident that he is also well versed in the 

science of music and all that which is required in an orchestra. 

The Peabody Institute intrusted to his care the vocal department, 

and avails itself of his services for orchestra and chamber music. 
(This latter occupation is almost a sinecure.) 

The Peabody Institute has also secured the services of the 
young solo violinist, Prof. Fritz Gaul. The violin department 
of the Peabody Institute Conservatory has now a number of 
pupils, among them several ladies, and two professors, H. Allen 
and F, Gaul. 

The efforts of Professor Fincke, as singing master of the Con- 
servatory, have thus far met with indifferent success. One 
year ago another addition was made to the faculty by the engage- 
ment of Prof. Charles Faelten, from Germany, one of the many 
eminent and tasteful pianists of that country, as polyphonic in its 
music as, until very lately, it had been in its politics. Professor 
Faelten has taken charge so far only of piano pupils; his per- 
formance of the most polyphonic style of piano music, and his 
familiarity with nearly every orchestral instrument, point clearly 
to the position which he ought to occupy. We must not forget 
that all his solo performances have been from memory. 

This is the twelfth year of Mr. Hamerik’s directorship, and the 
fifteenth year of the Conservatory. Have we a standard orchestra? 
Have we a Peabody chorus, formed of pupils of the Conserva- 
tory? Suppose Colonel Mapleson should send the following 
telegram to Mr. Hamerik: ‘‘Send you parts ‘ Aida,’ ‘ Mefis- 
tofele,’ ‘Carmen, "‘ Fidelio,’ ‘Huguenots.’ Will be there Febru- 
ary 2.” Telegram dated January 20. We wondet what Mr. H. 
would reply? é 

What are the results of the Con$ervatory? No chorus, no or- 
chestra ; nothing but Norse suites and sectarian trilogies. It is 
clearly evident that the poor P. I. must appeal to public charity, 
and must be exempt from taxation, if need be by imposing new 
taxes ; thus we prove that the P. I. is a charitable institution. 
‘*Obolum date misero Belisario.” HAns SLICK. 


The paralytic seizure which came upon Frederic Clay 
with such suddenness in London, resulted in complete loss of 
speech and the use of the limbs on one side. In these respects 
no improvement is to be expected for some little time, it is feared ; 
but, as the mischief has not spread, Sir William Jenner is now 
confident of the ultimate recovery of his patient, and it is grati- 
fying to learn there are signs of improvement, which everyone 
will rejoice to hear go to justify this good hope. 

, eae ; 

The other day a little boy of thirteen arrived in St. Peters- 
burg after traveling about 1,500 miles on foot in order to obtain in- 
struction on the violin at the Conservatory. The boy comes from a 
Cossack village, Vladikavkaz, where from the age of six he has given 
village concerts. Hearing by chance of the existence of the St. 
Petersburg Conservatory, he bravely set out alone for the capital, 
traveling along the railway lines and living by the’charity of others. 
Sometimes a good-natured guard would give him a lift in a cattle- 
van, but this was a rare exception. He slept in the open air, and 
was only now and then compelled to seek shelter in a barn or 
sentry-box. From Moscow to St. Petersburg he traveled by the 
mail road, and arrived at his destination after a twenty-seven 
days’ tramp. By a fortunate chance he met M. Pobedonostseff, 
the Procureur-General of the Hely Synod, who felt a lively inter- 
est in the boy, and took him at once under his protection. The 
long journey, however, had exhausted the little fellow, and the 
Pall Mali Gazette, of December 29, speaks of him as lying in an 
hospital dangerously ill of typhoid fever. ‘‘Should he recover 
he deserves to have a career as a violinist rivaling that of Rubin- 


rect line which many ministers of the present generation, men like | stein as a pianist.” 
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FANNY KELLOGG’S ILLNESS.—Mrs. Max Bachert (Fanny 
Kellogg) has been dangerously ill, but her recovery is now a mat- 
ter of certainty. Her infant child, which was born on December 
29, died in a few hours after birth. 

SULLIVAN'S SICKNESS.—Sir Arthur Sullivan, who has 
been dangerously ill in London ever since the production of 
‘* Princess Ida” on the sth inst., is now pronounced by his attend- 
ing physicians to be slightly better. The extreme critical nature of 
Sir Arthur’s condition has been concealed. It is now ascertained 
that his physical system has been reduced to the point of exhaus- 
tion by an almost continuous series of fainting fits, which began 
early on Sunday morning, and which were not conquered until 
two days later. It is now stated that the composer exhausted 
his energies in the attempt to finish tle musical composition of 
‘* Princess Ida,” which he did not undertake until the last mo- 
ment, and which he guaranteed to have completed for production 
on New Year's Day. 

A BRILLIANT ORGANIST.—A Danish lady organist re- 
cently arrived in this country by the name of Louisa Tuede, 
Neiis W. Gade speaks of her as ‘‘ one of the most excellent and 
brilliant organists, with a thorough knowledge of counterpoint.” 
It is to be hoped that she will meet with every encouragement 
here, for real organists and musicians combined are rare. 

THEODORE THOMAS’S GOOD FORTUNE. — Theodore 
Thomas is in luck. Julius Hallgarten, the well-known banker, 
who was devoted to art and music, and was an active member of 
the Philharmonic Society, and of which at one time he was a 
presiding officer, recently died at Davos, Switzerland. In his 
will, filed a few days ago in the Surrogate’s office, he leaves 
among other personal bequests one for Theodore Thomas of $5,- 
ooo, Mr. Hallgarten was worth about $3,000,000, 

STRUCK IT RIcH.—Richard Grant White published a 
short letter in the Evening Post, a few days ago, in which he 
declared that Dr. Louis Ritter’s book on ‘‘ Music in America ” 
contains so many errors and misstatements, of so misleading and 
injurious a tendency, that he deems it incumbent upon him (Mr. 
White) to indicate them in an article which will be published in 
the Century Magazine at the earliest possible day. 

HER YOUNG RIVAL.—Teresina Tua is said to be me- 
naced by a rival, whose name is Arma Senkrach, a pupil of the 
celebrated Léonaid. She is quite young yet, but at a recent con- 
cert given in the Dresden Court Theatre she obtained a splendid 
success. Encouragement of this sort for rising young artists is 
always to be commended. 

A Goon FINALE.—G. B. Dessy has just finished a new 
opera, entitled ‘‘ L’Antiquario ;” libretto by Felice Uda. It was 
recently represented for the first time at the Cerruti Theatre, 
Cagliari. It contains many reminiscences, but some fine num- 
bers, especially the finale to the second act. 

THE GIANT AND THE PiGMy.—A rich comedy is an- 
ticipated by curious Londoners. Signor Foli, the huge Irish 
bass vocalist, who is known off the stage as Tim Foley, of Tip- 
perary, has brought an action against Mr. Bradshaw for assault- 
ing him at a concert in London a few weeks since. Now, as 
Mr. Bradshaw is a Lilliputian beside the great Signor Foli, of 
Tipperary, much amusement is very naturally looked for at the 
trial. 

THE RUSSELL’S SuIT.—Miss Lillian Russell is reported 
to be about to sue D'Oyly Carte for cancelling her engagement 
made for the run of the ‘‘ Princess Ida” at $250 per week. 

THE RICHTER OPERA PERFORMANCES.—Herr Franke 
is now in Germany to engage artists for the twelve Richter opera 
performances to be given in London next spring. It is said that 
he has a large guarantee fund already subscribed, and has Her 
Majesty's Theatre at his disposal. The cost of opening an opera 
season will naturally be very great. 

Wuy Nor ?—Out West, Miss Abbott varies the interest 
‘* Faust,” by kneeling down and singing 
If this kind of thing is kept up, we 
Campanini as 


of the garden scene in 
‘* Nearer, my God, to Thee.” 
may witness embellishments in the opera soon. 
Rhadames returning victorious over Egypt’s foes may introduce, 
‘** Now I lay me down to sleep”’ effectively, and Patti may sub- 
stitute ‘‘ Old Hundred” for the mad scene in ‘‘ Lucia.” Also, 
some day, we may read of an account of ‘‘ Trovatore” in which 
Galassi sang ‘‘ From Greenland’s icy mountains,” instead of J/ 
Balen, and when the tenor favored the house with ‘‘ Hold the 
Fort ” with a high C instead of Di quella pira. Why not? 

A FRIENDLY WorD OF WARNING.—-Antoine de Kont- 
ski must be more careful ; twenty-four fried oysters and a whole 
roast turkey is enough to prevent, even a younger man, from 
awakening the lion or bucking the tiger. 


MADE AN HONORARY MEMBER.—W. G. Cusins, the Eng- 
lish composer, has been honored by the Royal Academy of St. 
Cecilia, Rome, the members of which have voted him an honorary 
member. A trio for pianoforte, violin and violoncello was per- 
formed before the aforementioned society and was repeated at a 
subsequent sitting of the members. 

PLEASANT WoRDS FOR DONADIO.—Bianca Donadio, 
now celebrated for her rare artistic gifts, has been tendered the 
freedom of the city of Rome. She has been recently very suc- 
cessful at the Costanzi Theatre, and is now to appear in Délibes’ 
**Lakmé” at the Argentina Theatre, Rome. America seems to 
be very exacting with regard to singers, for what is written here 





about them often compares not to their favor with what has been 
said of them in Europe. Still we should be glad to hear Donadio. 

ONE OF THE FINEST.—Signor Piatti was the violoncello 
soloist at a recent Saturday popular concert, London, and played 
his ‘‘ Follia,” a re-arrangement of an air by Geminiani, with 
great success. Ina Mendelssohn ‘‘Song Without Words,” his 
tenderness of expression was greatly praised. In Manchester, at 
a recent Charles Hallé concert, he is said to have played a ‘* Con- 
certo” for violoncello, by Rubinstein, which was unaccountably 
dubbed dry and wearisome by the local critic of the London 
Musical Standard. Still Signor Piatti must be classed as one of 
the finest violoncello players of the day. 

A SATISFACTORY RECEPTION.—W. J. Winch, the Bos- 
ton tenor, appeared in Manchester, England, at a recent concert 
given by Charles Hallé in that city. His reception was very 
satisfactory, according to the local critic of the London A/usical 
Standard, and his singing was considered thoroughly artistic, 
his mezza voce being especially remarkable. 

A LOVELY SINGER DEAD.—Marietta Gazzaniga is dead. 
She charmed a former generation with her lovely singing, when 
under the management of Max Maretzek, who brought her to 
this country. She appeared in Philadelphia in the spring of 
1857, with Brignoli and Amadio, the baritone, and achieved an 
excellent success. Later on she was heard in this city in Niblo’s 
Garden, and from here she went to Havana, singing and sharing 
the honors with Frezzoliai. She returned to Italy about four 
years since. She was married twice ; the first time to Marquis 
de Malespina, the second to Luciano Albiteo, the singing teacher. 
Mme. Gazzaniga was born in Voghera, a small town about two 
hours’ journey from Milan, Many in this city remember quite 
well her various appearances. 

BELGIAN TEACHERS OF SINGING.—M. and Mme. Pa- 
dilla-Artat have settled in Berlin, as teachers of singing. They 
are Belgians, but have found a more congenial atmosphere in 
Germany, and have, therefore, taken up their future residence 
there. They are both artists of a high order. While at Bucha- 
rest recently, the king and queen of Roumania, who are art con- 
noisseurs, gave them a private reception, and listened to their 
singing with great attention and enjoyment. 

AUBER’S TALENTED NIECE.— Mlle. Stella Auber, a 
niece of Auber, the composer, has recently been singing in Paris 
under the management of Ferdinand Strakosch. He believes he 
has discovered a singer of great talent. 

BRAHMS’S THIRD SYMPHONY.—Herr Brahms, who has 
just completed his third symphony, has sold the work to Herr 
Gutmann, the music publisher of Vienna, who paid about $4,000 
for it. The symphony will probably be heard by the Philhar- 
monic orchestra soon. 

SUCCESSFUL IN ITALY.—Alice Urban, the American 
prima donna, has been engaged to sing in ‘‘ Norma” next month 
at the Pergola Theatre, Firenze. She has been successful in Italy, 
according to report, but what impression she would make here, 
her native country, it would be hard to tell. She no doubt be- 
lieves that American singers do better in foreign lands. 

ANOTHER MAN GONE WRONG.—Another of the old 
bachelor musicians is going to bid farewell to freedom and single 
blessedness to put on Hymen’s yoke. It is no less renowned a 
personage than Charles Werner, the ’cellist. He evidently wants 
some one to accompany him—through life. 

A SUCCESSFUL GERMAN OPERA.—The organist of the 
Plum Street Temple, Mr. A. Nembach, has composed a grand 
opera in German, named ‘‘ Sichelhaengen,”’ which was produced 
last week by the Phoenix Club of that city with genuine success. 
The critic of the Cincinnatti Freie Presse says in regard to it : 
‘*Mr. Nembach has created a work which is rich in original 
thoughts and melodies, and is especially notable for fine orches- 
In the first act the influence of Mozart is discernable, 
But the last act is un- 
We should like to hear 


tration. 
while the second sounds very original. 
doubtedly the finest of the whole work.” 
it in New York soon. 

BUFFALO'S FESTIVAL.—Arrangements for the June mu- 
sical festival in Buffalo were about completed last week. The 
first rehearsal will take place this evening. It is announced that 
Mme. Nilsson will sing on the occasion. There are already up- 
ward of two hundred members. It has been decided that the fes- 
tival shall be held on Thursday, Friday and Saturday of June— 
19, 20 and 21. On Thursday evening there will be given Haydn’s 
‘* Jubilate,” orchestral selections, and a selection from ‘‘ Tann- 
hiiuser;” at the Friday matinee, women’s choruses and selections 
by the orchestra and soloists; on Friday evening, Mendelssohn's 
‘*Elijah"” and solos by Mme. Nilsson; at the Saturday mati- 
nee, children’s choruses and selections by the orchestra and solo- 
ists; on Saturday evening, Rossini’s ‘‘Stabat Mater,” or some 
work of similar length, orchestral selections and selections from 
the ‘‘ Meistersinger” or from ‘‘ Lohengrin.” 

THOMAS CONCERT IN BUFFALO.—The sale of reserved 
seats for the Thomas Concert, at the Wahle Opera House, Buf- 
falo, was so large on Monday of last week that a success was 
assured, The event itself on Tuesday night verified the expec- 
tions of those interested in it, for there was a large attendance, 
and the occasion proved thoroughly satisfactory. The orchestral 
numbers rendered included Beethoven’s second overture to 
‘*Leonore ;” Schumann’s Symphony in D minor; a new Scotch 
‘* Rhapsody,” by McKenzie ; a ‘‘ Serenade” by Volkmann, with 
‘cello obligato played by Mr. Adolf Hartdegen, and two Wagner 
numbers, the ‘‘ Waldweben,” from ‘‘ Siegfried,” and the ‘‘ Ride 
of the Walkyries." The vocal soloist was Mme. Gabrielle 
Boéma. 





Notes about Creat Singers. 

TAMAGNO, the favorite tenor, fell down stairs last week 
and nearly broke his neck. 

MAX MARETZEK, the celebrated ophicleidist, sprained his 
thumb on Sunday playing variations on one of Mercadante's jigs. 
FERRANTI sold his dog for sausage meat on Tuesday. 

KARL FORMES crossed over the great bridge last Wed- 
nesday, and when he asked for a ticket he blew the ticket office 
over to Brooklyn. 

IT is rumored that Rossini’s health is failing him. This 
is bad news. If he dies Mapleson ought to revive his ‘* Ernani.” 

MME. GERSTER fell down a coal-hole in Paris the other 
day. Her husband laughed so that his long white hair turned 
to a deep blue. 

THE report circulated that Miss Kellogg is going to cross 
Niagara on a tight-rope has been denied. She is simply going to 
swim around the Horn this summer. 

MR. ABBEY has been ill. He ate some sour cheese by 
mistake and it exploded in his stomach, shattering his eye- 
glasses into atoms. Cupip JONEs. 


Plans at the Casino. 
R. EDWARD ARONSON is a cheerful person 
torunin upon. He may be found busy at his desk in his 
office at the Casino every forenoon—Sundays excepted, of course 
—and every afternoon, while in the evening he is here and there 
in the lobby, upstairs, or somewhere else, keeping a vigilant eye 
on the welfare of the Casino. 

When THE Musical Courter dropped in upon him one day 
last week he was intent on work, as usual. 

** Yes,” said Mr. Aronson, stopping at least a quarter of a 
second to look up from his desk, ‘‘ everything is running smoothly 
here. The ‘Beggar Student’ is doing well and living like a 
prince without any disguise. On Sunday night we shall have 
Grau’s French singers here for the concert.” 

An ominous tramping was heard overhead, and a whole orches- 
tra was playing on a piano, which is to say, a rehearsal was evi- 
dently going on. Mr. Aronson either ignored this proceeding, 
or it called something to his mind, for he said : 

‘* We shall put on the ‘ Merry War’ again about the middle of 
February, and we shall mount it magnificently. We shall havea 
full military band, one of the regimental bands of this city. I 
think it will be the Twelfth.” 

Then, as if a happy idea had occurred to him, Mr. Aronson 
continued : 

‘* We may have the Seventh and the Sixty-ninth and some others, 
in succession. I think that would be a good scheme, don’t you ? 
We would get out the whole city, then, to see the opera, for the 
National Guard is a power. 

** We shall havea strong cast in the ‘Merry War,’ for there 
will be Carleton and Perugini and Leslie, and Misses Post and 
Leighton and Mme. Cottrelly. We shall put the opera on in a 
shape to make it very attractive. 

‘* The hundredth representation of the ‘ Beggar Student’ comes 
on January 24,” Mr. Aronson added, ‘and we shall then give 
one of the most attractive souvenirs ever given out on such an 








occasion.” 

Mr. Rudolph Aronson is busy upon a_ new song for the Plover 
Club of Philadelphia, and he proposes to call it ‘‘A Votre 
Santé.” It will be sung at the annual dinner of the club on Jan- 


uary 23. : 


A New Idea. 
E hear that Colonel Mapleson intends not only 

to print the plot of all the operas he produces in the pro- 
grammes next season, but they are to be followed by a few re- 


marks from the gallant soldier. We suppose they will be some- 


thing in this style : 
OPENING NIGHT. 


DON GIOVANNI, 
Or THE FATE OF AN Hatrrocious LIBERTINE. 


This hawful reprobate, played by Signor Galassi, will be carried 
hoff to ’ell in the last act, by two supes, to whom I hallot fifty 
cents hevery hevening. There is a terrible warning in this opera. 
Gawd bless Hingland. 


Night second I will rewive 
HERNANI, 


This celebrated hopera by ’Alevy was halways a favorite of 
mine. He is a brigand, and he helopes with the beautiful Hel- 
vira. The music is stiring, selpmegawd. Following this I will 
revive ‘‘ Norma,” a noble hopera buff, the last of Bellini’s brilliant 
hefforts. The stage moon is new, and Harditi says we'll pull 
thro’ all right. Gawd save the Queen. 

The ‘‘ Uguenots” also will be given. This, the masterpiece of 
the venerable Cimarosa, will be produced, if I must say so, with 
an ’ell of acast. The haccessories are all new, and the Catholic 
choristers have habjured their faith for local color’s sake—'rah 
for the Prince of Wales! After that, I will produce ‘‘ Haida.” 
This hexquisite production af Hauber’s hintellect will, I ope, hif 
I dare hexpress myself freely, hoist the macaroon. It will be 
given regardless of hexpense, sheriffs or anything else. The pub- 
lic is hexpected to support me and ’elp get my hepaulettes out of 
pawn. Gawd bless the royal hinfunts! I will end the season 
with ‘‘ Chenerentola.” They say I drop my aifches, but you 
can see I put one in here to give the proper Hightallion haccent— 
catch this weasel asleep !—'rah for the ghost of Queen Heliza- 
beth ! 

If I don’t bust, week first, I’ll revive ‘‘ Martha,” that hadorable 
hopera hattributed to Von Flotow, who, as heverybody knows, 


wrote it for Rubini, Galassi, Miss Kellogg and Halice Hoates. 
Cupip JonEs, 





THE MUSICAL COURIER. 


37 





ITALIAN OPERA. 
— oe 
Metropolitan Opera House. 
** CARMEN,” 
HE first representation of the remaining three of 
the fall season of Italian opera, due to the subscribers of 
the Metropolitan Opera House, was given on last Wednesday 
evening, the gth, when ‘‘ Carmen” formed the attraction. There 
was not a large attendance, considering that ‘‘ Carmen” is rather 
a popular opera, and that Mme. Trebelli enacted the title role for 
the first time in New York. 

As a whole, the performance was rather tame—better, however, 
at the close than opening. There is nothing new to be said con- 
cerning Signor Campanini’s singing, for his voice remains in a very 
shaky condition. His Don José is well known and has its good 
points, but these are now chiefly confined to stage-action. His 
high notes are becoming positively painful to listen to, and the 
recalls which were accorded him at the end of the third act were 
no doubt well meant enough, but must have been intended for his 
past work here in the operatic line, and not only for the night in 
question, otherwise the audience displayed a lack of taste and 
judgment that is not to be envied by connoisseurs. 

Del Puente gave his accustomed excellent and effective persona- 
tion of Escamillo, and secured the only encore of the evening in 
the ‘‘ Toreador’s” song. He is a valuable member of Abbey’s 
troupe, and a singer whom it is always pleasant to listen to. The 
small parts of // Dancairo and // Remendado were taken respec- 
tively by Signori Corsini and Grazzi, and were better acted than 
sung. Signor Contini’s Morales and Signor Augier’s Zuniga 
might have been more lively personations than they were. Mlle. 
Corani took the role of Paguita, and Mlle. Lablache that of 
Mercedes, but the snap needed to make these personages as inter- 
esting and prominent as they should be was lacking. The music 
appropriated to them by Bizet can be made much more effective 
and telling than it was on Wednesday night. 

Mme. Valleria appeared to excellent advantage in the role of 
Michaela. She acted with the necessary simplicity and coyness, 
and sang the music with charming expression and the necessary 
earnestness when demanded. She appeared to be somewhat of a 
favorite with the public, and is evidently to be valued by Mr. 
Abbey as greatly as Del Puente. 

Mme. Trebelli created quite a favorable 
title role, and sang the music with much effect, albeit she now 
and then indulged in the luxury of false intonation. Her con- 
ception of the character of Carmen is perhaps pert and coquettish 
enough, but it lacks force, and somewhat of coarseness. 
is not a refined flirt, but rather brutal, with offensive manners. 
No doubt, Mme. Hauk was in this direction superior to Mme. 
Trebelli, whose perceptible cultivation seemed out of place among 
smugglers. Mme, Trebelli was in very good voice, both her 
high and low tones telling out with effect. She achieved a good 
success. Her voice appeared remarkably fresh beside that of 
Campanini. 

We do not understand the beat and mode of conducting of 
Cleofénte Campanini, and, therefore, leave him and the orchestra 
to settle it between themselves—if they can. The orchestra 
played rougher than usual, and often overpowered the solo artists. 
The chorus did not shine particularly well, singing frequently out 
of tune. The scenery, as on other occasions, was worthy of grea, 
commendation. It is evident no expense is spared in this direct 
tion by the managers of the new opera house. 

**La GloconDA,” 

‘* La Gioconda ” was presented for the third time at the Metro- 
politan Opera House on Friday evening, the 11th, with precisely the 
same cast as when first produced. The performance went natur- 
ally much smoother than on previous occasions, but Mme. Nilsson 
did not create the great impression that was expected. Mme 
Fursch-Madi gave an admirable personation of the role of Laura 
and Del Puente, as Barnaba, was very effective. Both these 
artists deserved all the applause bestowed upon them. Signor 
Stagno sang his romance in the same manner as usual, and was 
well received. Signor Novara does not shine to great advantage 
in the role of A/vise, but he sang conscientiously. The choruses 
went quite well, but the orchestra again played too loud in many 
of the solo numbers, although in the ballet music it did excellent 
work. There are numbers in the opera which will always please, 
but the work is very unequal, and lacks real grandeur. 

“CARMEN,” 

At the Saturday matinee, ‘‘Carmen” was repeated with the 
same cast and in the same manner as above criticised. The au- 
dience was large and evidently enjoyed the performance most 
thoroughly. This closed the present season of Italian opera at 
the Metropolitan until the beginning of the spring season. 


impression in the 


Carmen 


Academy of Musie. 
** ’ELISIR D’AMORE.” 

The revival of Donizetti's charming opera, ‘‘ L’Elisir d’Amore ” 
has proved such a success, both before and after Christmas, that 
the management did wise to repeat the performance on last Wed- 
nesday night. The house was well filled and highly enthusiastic, 
bestowing the main share of its applause, of course, on the sur- 
passingly sweet and excellent Mme. Gerster, whose Adina is so 
undoubtedly her masterpiece of interpretation that it is doubly as- 
tonishing why the prima donna waited so long before she gave it 
to New York. She conceives the role in sucha highly artistic 
manner that we do not know which more to admire, her pure and 
skilled vocalism, or her sparkling and sympathetic acting. The 
highest trump-card, however, of vocal execution is her singing 
of the interpolated cadenza in the close of the opera which De 





Beriot has written for Mme. Malibran and which is so bristling 
with vocal pyrotechnics that but few other artists would be able to 
sing it. Of course, it elicited no end of applause. 

Signor Caracciolo is somewhat less portly than is expected of a 
buffo, but he sings the part of Du/camara well and has an excel- 
lent enunciation. Signor Vicini as Memorino, however, cuts but 
a very poor figure ; in fact, his acting and singing need consider- 
able improvement before he should be allowed to support Mme. 
Gerster. Mme. Valerga and Signor Lombardelli, as well as the 
chorus and orchestra under Signor Arditi, were very satisfactory. 
After the opera there was a fine repetition of Délibes’ ‘‘ Nymphe 
de Diane” ballet. 

‘*LES HUGUENOTS.” 

The following great cast was selected for this season’s first 
production of Meyerbeer’s ‘‘ Les Huguenots” on last Friday 
evening : 

....-Signor Nicolini 
pea vo cccctecdcdescccandeneete ShecWeadececeene Signor Galassi 
PT TT eT ee Lt oe Signor Sivori 
Pad titel ta. dnpwdenyo<aaksvedde«ctddeveteduipehevsts Signor Cherubini 
IN cha + can cdiaddatls cates’ emmsh ct giencantd <dsheuat Signor Rinaldini 
De Retz .. Signor Lombardelli 

. .. Signor Bieletto 

Signor Caracciolo 

daneded Signor Vaschetti 

vdabiges: ta dumabpantseenhtedt Signor Falleti 
_e ...Signor Bieletto 

dae ddd sbdhs ebacchuccteudbed Signor Vaschetti 
Signor Lombardelli 

Gche «denna Mile. Vallerga 
Mile. Josephine Yorke 
Mme. Etelka Gerster 
Mme. Adelina Patti 


BR cre acivetetcdeiowesstaueiv ad 
Maurevert. . 
Soldate........ 


Tre Mona 3 


Una Dama d’Homore...... ..20..ceseee eeeeeee 
Urbano 

Margherita..... 

Valentina 

The house was literally jammed, owing, doubtless, to the fact 
that two of the world’s greatest sopranos had been announced on 
the bills. 

The performance was a very interesting one. 

Mmes. Patti and Gerster were, of course, excellent in their 
respective roles, and yet it must be said that neither was in her 
real element. Valentine is not a part in which Mme. Patti can 
exhibit her remarkable vocal powers, and only in the third act 
has she an opportunity of shining in her full brilliancy. It was 
there that she captured the plaudits of an enthusiastic house. 
Margherita is a more important role than a large one, and Mme. 
Gerster may be said to have entirely filled its vocal and dramatic 
requirements, yet this part also contains too little of the colorateur 
singing to show the great singer to her best advantage. The 
public, however, was not less sparing in its generous applause 
with her than it was with Patti, and the appearance of both on 
the same evening must be acknowledged as a stroke of mangerial 
genius on the part of Colonel Mapleson, and one that bore him 
financial success, and will continue to do so on repetition. 

Mile. Josephine Yorke, as Urbano, was good, and Mile. Val- 
lerga satisfactory as Maid of Honor. 

Among the gentlemen, Signor Nicolini’s Raou/ and Signor 
Galassi’s St. Bris were really very fine performances. The for- 
mer surprised everyone by his excellent singing and strong acting, 
and the reserve power of his still beautiful voice. Galassi is 
always good, and it really becomes almost monotonous to praise 
him. The other and minor male roles do not call for any special 
comment, and left, as well as the chorus and orchestra, much 
room for improvement. Very unsatisfactory also was the fact 
that the opera was closed with the third act, and thus the fate of 
the hero and heroine left to the imagination of the listener who is 
Such arbitrary action on the part 
Tt is unjust 


not acquainted with the opera. 
of the management cannot be too severely censured. 
to the public in the highest degree. 

“MARTHA.” 

The perennial opera of ‘* Martha,” presented with the same 
cast as heretofore, was the opera at last Saturday’s matinee. 
Mme. Gerster, of course, carried off the honors of the day, as she 
is a great favorite with the ladies and they were in the great ma- 
jority on the said afternoon. 


The Brooklyn Philharmonic Concert. 
HE fourth concert of the present season of the 
Brooklyn Philharmonic Society took place before a crowded 
house at the Academy of Music of that city on last Saturday 
night (public rehearsal on the previous afternoon), and was a de- 
cided success. 

The programme contained absolutely no novelty, but four 
standard works, which were rendered in an absolutely perfect 
manner. In Schubert’s B minor unfinished symphony and in 
Beethoven’s fifth, the C minor symphony, the woodwind in the 
tutti passages was doubled with excellent effect. Mr. Thomas 
deserves thanks for the reintroduction of this system of ripieno 
woodwind in an orchestra of 110 performers, in which the strings 
are numerically in such overwhelming majority. Berlioz’s 
‘King Lear” overture was the remaining orchestral work of the 
programme and received as admirable a treatment at the hands of 
the performers in Brooklyn as it did at one of this season’s con- 
certs of the New York Philharmonic Society. The public, how- 
ever, did not seem to be greatly impressed by it. 

The soloist of this concert was Prof. Henry Schradieck, formerly 
of Leipsic, the successor to the renowned Ferdinand David, as 
concert-master of the Gewandhaus orchestra and first teacher of 
the violin at the conservatory ; lately first teacher of the violin at 
the Cincinnati College of Music. Professor Schradieck bears too 
enviable an European reputation and is too well known as one of 
the world’s best performers on his instrument as to require our 
indorsement. He played Spohr’s seventh, E minor, violin con- 
certo with all the wonderful technique that the works of that 





master require for their successful interpretation. In fact, his 
left hand is really wonderfully trained and no less satisfactory is 
his bowing. He produces a rich tone and his intonation, even in 
difficult double-stops, is always faultless. If we have any adverse 
criticism to offer, it is this, that Mr. Schradieck’s conception, noble 
though it be, is somewhat lacking in soulful warmth. He plays 
more deliberately than with passion, and more like a scholar than 
like a genius. These very qualities, however, which are perhaps 
drawbacks to Mr. Schradieck as an artist, must be counted in his 
favor when his abilities as a teacher are taken into consideration, 
and it is as such that he has made a reputation equalled by few 
and surpassed by no one. 

Mr. Schradieck’s reception at Brooklyn was of the warmest and 
most enthusiastic nature, and the vast audience insisted on his 
granting an encore. 


Concert for Young People. 
HE second of the “Concerts for Young People” 
was given at Steinway Hall on Saturday afternoon, and was 
in every way even a greater success than its predecessor. There 
was a large audience, consisting partially of young people, and, 
to a considerable extent also, of older folks. All seemed, how- 
ever, alike enthusiastic and equally to enjoy the excellent and be- 
fitting programme that Mr. Theodore Thomas had selected for 
them. This was arranged as follows: 
Overture—** Magic Flute”’........ dad 
Airs de Ballet—** Orphée et Eurydice” vandus vee ces 
1. Dance of the Blessed in the Elysian Fields. 
a, Lento Dolcissimo, 4, Lento (Flute obligato, Mr. Otto Vesterle). 
c, Lento Dolcissimo. Da capo. 
2. Dance of the Furies. 
Allegretto—8th Symphony 
a, “Who is Silvia ?”’ 
Songs ; 3, “Whither ? 


. Mozart 
. Gluck 


.. Beethoven 


-F. Schubert 


....Weber 


... Rossini 


Invitation to Dance 
Overture—“* William Teli” - 
Variations—‘* God Save the Emperor” 

String Orchestra. 
** The two Grenadiers "’. .. Schumann 
Funeral March of a Marionette BiSWOR o 0 .. Gounod 
Waltz—** On the Beautiful Blue Danube’’.. . 


The orchestra gave its several selections in a highly creditable 
‘* Invitation to Dance,” in the Ber- 


... Strauss 


manner, notably so Weber’s 
lioz orchestration, the ‘‘ Kaiser Franz’ 
and Gounod’s ingenious ‘‘ Funeral March of a Marionette.” 
Miss Ella Earle rendered the two Schubert songs very nicely, 
but she lacks power, and the brass accompaniment of the Stein 
way Hali steam heaters proved too much for her, and it com 


’ 


string quartet variations, 


pletely drowned Greenhalgh. 

Mr. Franz Remmertz, although not in unusually good voice 
made the success of the afternoon with Schumann’s ‘*‘ The Two 
Grenadiers,” the latter part of which (the Marseilleise) he re- 
peated after a hearty double recall. 


Metropolitan Concert. 
HERE was a good attendance at the Metropoli- 
tan Opera House Sunday Concert, and an attractive pro- 
The honors of the evening were carried off 
by Mme. Fursc-Madi and Trebelli, the former in a beautiful duet 
from Gounod’s ‘‘ Mireille,” which she interpreted with M. Capoul, 
and later on with the exceedingly well-sung aria, ‘‘ Or sai che 


gramme was offered. 


l‘onore,” from ‘‘ Don Giovanni.” Mme. Trebelli showed her 
highly dramatic gifts and fine vocalization in the ‘‘ Brindisi,’ 
from ‘* Lucrezia Borgia.” Signor Mirabella gave ‘‘ Piff Paff,’ 
from ‘‘ The Huguenots,” and Signor Del Puente an aria from 
‘**Don Pasquale,” while Mile. Lablache made a very favorable im- 
pression with a French song, after which she was encored. In fact, 
encores were the order of the evening, as each and all of the 
artists mentioned were thus honored. We must not forget the 
two tenors who sang—Mr. Capoul, who nearly killed himself 
singing the ‘‘ Salve dimora,” from ‘‘ Faust,” and Signor Stagi, 
who gave ‘‘ M’Appari,” from ‘‘ Martha.” Signor Cavazza tried 
to rival Levy—the great and only !—in a performance on the cornet, 
which, however, sounded merely vulgar. The orchestra, under 
Signor Vianesi, was good. 


German Liederkranz. 
HE German Liederkranz celebrated its 37th birth- 
day last Sunday night, January 13, with a ‘‘ Social Even- 
ing.” More than 1,000 gentlemen had assembled on the occa- 
sion, Mr. William Steinway, as usual, acting as master of cere- 
monies. 

The musical exercises consisted of violin solos by Prof. Henry 
Schradieck, piano solos by Mr. S. B. Mills, and songs by Mr. 
Hubert Wilke and Max Heinrich, as also of two choruses, sung 
ina masterly manner by the Liederkranz. 

Professor Schradieck, formerly concert master of the Gewand- 
haus Concerts, Leipsic, Germany, and for several months past 
Professor at the Cincinnati College of Music, who the evening be- 
fore had achieved a great success by his effective rendition of the 
Spohr Concerto No. 7 at the Brooklyn Philharmonic Society, de- 
lighted the vast and music-loving assemblage by playing the 
ballad and polonaise of Vieuxtemps, and the Hungarian songs of 
Ernst with immense effect, being again and again encored, 
sharing the honors of the evening with Mr. Mills, who is heard 
too seldom in the concert room. Altogether, the musical part of 
programme was of the highest order and worthy to have been 
heard at a Philharmonic concert. 

The jovial part of the evening was inaugurated by the perform 
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ance of a musical ‘‘ salamander,” under the skillful direction of 
Mr. Fred. Steins, and the singing of ‘‘ Ecce quam bonum” in honor 
of the thirty-seventh anniversary of the Liederkranz and the 
guests present, among whom we noticed His Highness the Prince 
of Pless aad Mr. S. B. Schlesinger, Consul of the German Empire 
for Boston, who, by the way, is a gifted musician and composer, 
and who charmed the audience by his fine singing of Schumann's 
‘* Two Grenadiers.” 

A series of humorous declamations and couplets rendered by 
Messrs. Max Lube and Reynold, and several witty poems written 
for the occasion, and sung by all present, brought to a close one 
of the most delightful festivals ever given by the Liederkranz, 


T out a large audience, as usual, for those entertainments 
have taken a strong hold upon the pleasure-seeking public. On 
last Sunday night the vocal attractions were found in the leading 
members of Mr. Grau’s French Opera Bouffe Company. Mile. 
Aimée was buoyant with vivacity as usual, and sang ‘‘ Les Ecré- 
visses " with the effect of bringing out a shower of applause. 
Although her voice was somewhat hoarse, little account was made 
of that fact. Mlle, Angéle gave ‘' Bras dessous, Bras dessus,” 
in her usually happy and dashing way and followed it up with 
‘La Petit for an encore. Mr. Nigri sang ‘‘ Les Myr- 
thes” with pleasing effect. The orchestra did careful work with 
selections from the popular light operas of the day, the ballet 


Casino Concert. 


HE Sunday evening concert at the Casino drew 


Bleu” 


music from ‘‘ Faust,” and the overture from Suppé’s ‘‘ Poet and 


Peasant.” 


An Interesting Letter. 
ME. MARCELLA SEMBRICH and her hus- 
band, Professor Stengel, have sent the Wetzler children 
for a Christmas present, Beethoven’s pianoforte sonatas and 
Bach's forty-eight préludes and fugues, in beautiful binding, and 
with the following kind and encouraging letter to their father : 


New York, Deeember 24, 1883. 
Mr. Charles Wetsler 
DeAR Sik—Our acquaintance with your children, Herman 
and Mina, has afforded us great pleasure and compels us to 
acknowledge that their extraordinary musical talent promises for 
them a brilliant and successful future. Even now their perform- 
ances upon the piano evince such eminent progress for their age 
that we do not hesitate in ranking them among the wondrous 
children. We are also convinced, and it is our hearty wish, that 
the great parental care bestowed upon their musical development 
will be the means of their becoming earnest and eminent artists. 
Yours sincerely, 
MARCELLA STENGEL-SEMBRICH, 


Professor of Music. 


I remain, 


GUILLAME STENGEL-SEMBRICH, 


WS. 


- a 

——Miss Etta Kileski is the soprano of the Levy Concert 
Company, which recently started on a tour through New York 
State. 

——Gustave and Charles Frohman have decided to give 
another musical festival in the Cincinnati Music Hall early in the 
spring 

Mme. Helen Hopekirk has prepared an excellent 
programme for her third pianoforte recital at Steinway Hall, on 
to-morrow (Thursday) afternoon 

—Messrs. Conried and Goldmark have sold to the man- 
agers of the Bijou Opera House, the American right to the Eng- 
lish version of Suppe’s ‘‘ African Journey.” 
Che Nyack Choral Society will give its second concert 
on to-morrow (Thursday) evening. Handel's ‘‘ Dettingen Te 
and Mendelssohn's ‘* Hymn of Praise” will be sung. 


Deum” 
Henry Beider, a musician, while attending a rehearsal 
Metropolitan Opera House, fell from a light 


week at the 


shaft from the second floor of the building into the cellar and 


last 


had both legs fractured 


Amateur 


at the 


-The Church Choir Opera Company will 
Madison Club 


of the 


Theatre on to-morrow 


New York Medical 


present ‘* Patience’ 


t 


(Thursd for the benefit 


Colle 


iy) evening, 


ge and Hospital for Women. 

—Albert J]. Holden, organist of the Church of the Di- 
vine Paternity, lectured on ** Music as an Educator” on Tuesday 
evening in the Church of Our Saviour, Fifty-seventh street, near 
of the church fund, 


Eighth avenue, in aid 


——‘ The Merry War” is in rehearsal at the Casino, and 
will be given there in a few weeks, with a strong cast, which will 
include W. 1 
guis, Mr 


Leslie as A 


thazar, Miss Lily Post as Violetta, Mme. 


Cottrelly as Z/sa, and Miss Rose Leighton as Artemisa. 


| 
Carleton as Umberto, Mr. Perugini as the JZar- | 


John Galligan recently brought an equity suit in the | 
Superior Court to restrain the New York Concert Company from 
constructing a big bay window, with an ornamental superstruc- 
ture, on the front of the Casino, The case was tried before 
Judge Ingraham, who decided in favor of the corporation on the 
grounds that plaintiff had not shown the bay window to be either | 
a public nuisance or a cause of special injury to him. It would 
therefore be inequitable to compel the Concert Company to spend 
$60,000 in removing the structure and filling up the gap after its | 

If the plaintiff has suffered any injury, Judge Ingra- | 
remedy in an action for damages, | 


removal. 


ham says, he has a 


——The tenth chamber music soiree at Historical Hall, 
Brooklyn, by the teachers of the Brooklyn Conservatory of 
Music, occurred on Wednesday evening, January 9, The assist- 
| ing artists were Mrs. Hartdegen, soprano; S. Groschel Chadick, 

piano; Ed. Herrmann, violin, and Emil Schenck, violoncello. 
| The programme included a sonata in G for piano and violin (new), 
| J. Brahms ; first movement of a concerto by Molique, for violon- 
cello solo, and Beethoven's trio for piano, violin and violoncello, 
| Op. 1, No. 2. Mrs, Hartdegen sang a Russian romance by 
| Tschaikowsky, a slumber song by Wagner, and a ‘‘ Fruehlings- 
lied’ by Becker. The affair gave great enjoyment to those who 
were present, The next (eleventh) soiree takes place on Wednes- 
day, February 13. 

The 108th entertainment of the Grand Conservatory 
of Music took place Saturday last at 4 Pp. M., before a large and 
appreciative audience. The occasion was an organ recital by 
Mr. George W. Morgan, who was assisted by Ulyssée Buehler, 
| the new professor for the piano-virtuoso classes of the Grand 
Conservatory of Music. Mr. Morgan played Mendelssohn's 
Sonatain F, No. 1; French Airs with Variations, by Onslow, 
arranged by Morgan; Overture, ‘‘ Maritana,” by Vincent Wal- 
lace, and the Funeral March of a Marionette, by Gounod. Pro- 
fessor Buehler played Chopin’s Polonaise in A flat and the Etude 
in C major by Rubinstein. 

—— At the meeting of the committee of the International 
Charity Fund, held on Friday last, at the Theatre Comique, it 
was announced that the directors of the Metropolitan Opera 
House had kindly given the use of that house for the benefit per- 
formance on to-morrow (Thursday) afternoon. A check for $200 
to the fund was received. The programme is quite a notable one, 
and among the attractions there will be Gilmore’s Band, the 
McCaull Comic Opera Company in the second act of the ‘‘ Beggar 
Student,” Maurice Grau’s Opera Bouffe Company, and Miss Hen- 
rietta Markstein. 

——tThe directors of the Metropolitan Opera House met 
on Thursday and went through a good deal of routine business, 
The transfer of some of the stock was resolved upon. The sec- 
retary was instructed to write to the Metropolitan Elevated Rail- 
road Company, suggesting that they should erect a station at 
Thirty-ninth street and Sixth avenue. The matter of the lease of 
the Opera House for the next season was touched upon, but as 
Mr, Abbey, who, it is understood, has the refusal of it, was not 
in the city, the subject was laid over until a subsequent meeting. 

Signor Brignoli will produce Donizetti’s delightfu 
opera of ‘‘Don Pasquale” at Chickering Hall on January 19 
(Saturday evening), on which occasion Colonel Mapleson has 
kindly consented to the appearance of Mme. Nordica as Morina ; 
Signor Bellati as Dr. Malatesta ; Signor Carracciola as Don Pas- 
guale ; Signor Gualtieri, the Motaro ; Signor Brignoli will take 
his renowned part of Ernesto. Signor Tomasi will be the con- 
ductor of the orchestra, and the stage will be fitted with proper 
scenery. 

——Joseph A. Hills, the well-known Boston pianist, is to 
give a series of three evening concerts at Chickering Hall, Bos- 
ton, the programme for each concert consisting of selections 
from Hummel, Schubert and Dussek respectively. Mr. Hills 
will be assisted by Mr. and Mrs. Charles F. Webber, Wulf 
Fries, C. N. Allen, Arthur Foote and other artists. The first 
concert took place on Monday evening, January 14, the others 
will occur on January 21 and 28. 

Mr. Abbey's Italian Opera Company gave a good 
performance of *‘ Don Giovanni” to a large audience at the 
Brooklyn Academy of Music on Thursday evening. The cast 
included Mme. Valeria as Donna Elvira, Mme. Fursch-Madi as 
Donna Anna, Mme. Trebelli as Zerlina, Signor Stagno as Ot. 
tavio, Signor Kaschmann as Don Giovanni, and Signor Mirabello 


as Leporello, 


Mr. Max Treumann, the baritone, will give a grand 
concert at Steinway Hall to-morrow (Thursday) night with the 
assistance of Miss Annie Wersing, pianiste, who will make her 
first appearance on this occasion ; Miss Fannie Hirsch, soprano ; 
Mr. Christian Fritsch, tenor; Mr. Nahan Franko, violin; and 
Mr. Carl Baychofer, ‘cello. An attractive programme is offered. 


——FEdwards’s Opera House at Selma, Ala., was destroyed 
by fire between nine and ten o'clock on Thursday night. The 
cause of the fire is not positively known. The property was worth 
about $10,000 ; insured for $5,000, The walls of the building 
fell in, slightly injuring two firemen—James Loughridge and 
Harry Peacock. 


— —A large audience attended the concert given by the 
New York Choral Union at Lyric Hall on Thursday evening. 
The programme comprised songs, recitations and dialogues. Miss 
Amy Murray gave ‘‘ A Quaint Old Village by the Sea,” and E. I, 


Fletcher sang ‘‘ A Sailor’s Grave.” 





——The Amateur Opera Association is rehearsing Edwin 
F, De Nyse's comic opera, ‘‘ The Pearl of Bagdad.” It will be 
given at the Brooklyn Academy on February 18, with a chorus of 
100 and an orchestra of 50, under the direction of Rafael Na- 
varro, 

——A cab in which Clara Louise Kellogg was being 
driven last week ran over a messenger boy, but it turned out that 
he was not seriously injured. 

Ferdinand Carri, violinist, and Hermann Carri, 
pianist, will give a concert at Steinway Hall on Thursday evening, 
January 31. 





A new comic opera by Goldmark and Englander, en- 
titled ‘‘ 1776,” is in preparation at the Thalia Theatre, and will 
be produced there on February 22. 

——At the Thalia Theater, Mme. Eugenie Pappenheim was the 
main attraction of the Sunday night concert, which was well at- 
tended by a number of our German fellow-citizens. 

The Mozart Musical Urion, an amateur orchestra of 
sixty-five performers, will give its first concert of the season at 
Chickering Hall on next Monday evening, January 21. 

——The dates of the Minnie Hauk Concert Company for 
the coming week are: 16th, Titusville, N, Y.; 17th, Youngs- 
town, Pa.; 18th, Pittsburg, Pa.; 25th, Steubenville, Ohio. 

Mrs. Agnes Storrs Vedder has arranged to give a 
series of six ballad concerts, the first of which was to have taken 
place on Saturday evening at Manuel Hall, under the direction of 
William Courtney. 

——Signor Campobello and Mme. Sinico Campobello 
have left for San Francisco to join the Emma Abbott English 
Opera Company, which will begin an engagement at Baldwin’s 
Theatre on February 4. 

——S. Franko announces a concert at Steinway Hall on 
January 22, at which he will have the assistance of Mrs. Emil 
Gramm, Miss Jeannie Franko, Fritz Giese, Emil Gramm, Nahan 
Franko and Bruno Oscar Klein. 

——The Mozart Musical Union will give its first concert 
of this season at Chickering Hall next Monday evening. The 
orchestra will number sixty-five performers and will be under the 
direction of Carl Richter Nicholai. 

——S. A. L. Bentley's New York Amateur Church Choir 
Opera Company will give a performance of ‘‘ Patience” at the 
Madison Club Theatre on to-morrow (Thursday) evening in 
aid of the Hospital of the New York Medical College and Hos- 
pital for Women. 

——Miss Effie Huntington, who received her musical edu- 
cation in Germany, whence she lately returned, made he début as 
a pianist in a recent concert in Jersey City. She played Schu- 
mann’s “' Kreisleriana” and some minor pieces. The vocalist in 
the same concert was Miss Agnes Huntington, the contralto. 

The repertory of Maurice Grau’s Company at Hav- 
erly's Comedy Theatre for this week is as follows; Wednesday 
evening, ‘‘ Divorcons ;” Thursday evening, ‘‘ La Vie Parisienne ;” 
Friday evening, ‘‘ Olivette,”” and Saturday afternoon, ‘* La Cceur 
et la Main.” Mlle, Aimcée will appear at every performance ex- 
cept the matinee. 

The sale of seats for the Abbey opera season in Chi- 
cago, which begins at Haverly’s on January 21, has been very 
large, and the attendance promises to be augmented by large ex- 
cursions from various points in the Northwest. Mapleson’s sea- 
son begins a week later in the same city at McVicker’s, and con- 
tinues two weeks, so that the two seasons will overlap each other. 

The Philharmonic Society will give its third concert 
at the Academy of Music on Saturday evening, when the novelty 
on the programme will be a serenade for orchestra by Villier- 
Stanford. There will also be Beethoven’s ‘‘ Leonore ’’ overture, 
Bach’s concerto in G for string orchestra and Rubinstein’s fourth 
(dramatic) symphony. The public rehearsal will take place at 
the Academy on Friday afternoon. 

——The musical event of the past week in Boston has 
been the second public performance of little Miss Amy Marcy 
A prodigy she is, nevertheless a healthy, 
She was four 


Cheney, the pianist. 
simple, unspoiled child and a sound musician. 
years the pupil of Ernst Perabo, but has latterly been studying 
under Professor Baermann. Her technique is faultless, but her 
natural musical intelligence is still more delightful. 

In reference to the forthcoming Cincinnati Opera 
Festival, which is to be given by Mr. Abbey’s Italian Opera Com- 
pany, Colonel Mapleson said lately to a /era/d reporter that 
he had retained Gen. Stewart Woodford to bring a suit against 
the Cincinnati College of Music for breach of contract and for 
the recovery of his property in the shape of scenery, &c. General 
Woodford has started for Cincinnati. 

The management announces that Rafael Joseffy has 
not fully recovered srom his recent illness, and therefore is unable 
to appear on January 15 as advertised. In consequence the dates 
of his projected concerts at Steinway Hall must be changed as 
follows: February 5, February 26, March 25, April 8, for which 
the tickets already purchased will hold good. The sale of sub 
scription tickets will close on February 2, 5 ?. M. 

The performance of ‘‘ The Creation ” under the direc- 
tion of Theodore Thomas, on Saturday evening, a week ago, in 
Cincinnati,was a great success. The Music Hall was crowded, not- 
withstanding the cold, and the performance roused the audience to 
repeated bursts of enthusiasm, largely due to the chorus, whose 
splendid work was fully up to that of the chorus of the first Cin- 
cinnati festival. Mme. Boéma and Mr. Remmertz received an 
enthusiastic welcome, and made a very favorable impression. 

The Metropolitan Opera House Company visit Brook- 
lyn this week and give three nights of opera at the Academy of 
Music. On Monday evening ‘‘ Carmen” was given, with the 
following cast: Carmen, Mme. Trebelli; Michaela, Mme. Val- 
leria; Mercedes, Mile. Lablache; Zscamillo, Signor Del Puente ; 
and Don Jose, Signor Campanini. On Tuesday evening ‘‘Faust” 
was sung, with Mme. Nilsson, Mme. Scalchi, Mme. Lablache, 
M. Capoul, Signor Novara, Signor Kaschmann, and Signor Con- 
tini in the various roles. On Thursday evening ‘‘ Lucia” will 
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serve to introduce to the Brooklyn public Mme. Sembrich and 
Signor Stagno. 

——The Abbey Opera Company has had immense houses 
in Boston, especially on the Sembrich nights, which have wit- 
nessed the highest enthusiasm of all. The orchestra is a good 
deal criticised as rough though huge. Mme. Valleria has been 
engaged by the Handel and Hadyn Society in place of Mme. 
Pappenheim for the Easter oratorio. 

At three o’clock on Friday afternoon a week ago the 
Tabor Grand Opera House, Denver, Col., was discovered to be on 
fire. In an incredibly short time the flames burst from the roof, and 
the total destruction of one of the finest theatres in this country 
seemed imminent ; but, by the efficient and concerted action of 
the Fire Department and the Opera House brigade, the fire was 
The damage was confined to the northwest 
corner of the fifth floor, The loss is estimated at $20,000. The 


fire was caused by a defective flue. The theatre proper was un 
touched, and a performance was given on Friday evening as 


usual, 


soon under control. 








. The new three-act buffo opera “ Nanon,” with music 
by Richard Genée, is far superior to the general run of the more 
recent works belonging to the same category, and is drawing 


large houses to the Walhalla-Operetten-Theatre, Berlin, where it 


FOREIGN NOTES. 


. The brothers, Alfred and Heinrich Griinfeld, pianist 
and violoncellist, have been giving concerts in Warsaw. 

_Gudehus, Wagnerian tenor, from the Theatre Royal, 
Dresden, was lately singing at the Stadttheater, Mayence. 

....A new opera, “Der Pomposaner,” music and text 
by Max Leythiuser, editor of the Warzburger Presse, is playing 
at Wiirzburg. 

....At Covent Garden, London, on Monday night, 
Nessler’s opera of ‘‘The Blind Piper of Hamelin” was very 
coolly received. 

.In consequence of a misunderstanding with Hans 
von Biilow, Franz Mannstiidt has resigned his post of Ducal 
Cappelmeister, at Meiningen, and intends returning to Berlin. 

.The following was the programme of the eighth 
Gewandhaus Concert, at Leipsic: Part I1.—‘‘ Die Tageszeiten,” 
‘* Concertante in four Movements for Chorus, Piano and Orches- 
ra,” by Joachim Raff (first time, Pianiste, Mme. Ann Clark- 
Part 11.—‘‘ Song of the Parcae,” for 
Johannes Brahms (first time) ; 


Steininger, from Berlin). 
six-part chorus and orchestra, 
Symphony No. 4, D minor, Schumann. 


.A report is going about that Herr Neumann finds a 
difficulty in engaging artists for the projected German season at the 
Royal Italian Opera, and that the affair may after all be postponed. 
It seems that German artists, believing the streets of London to 
be paved with gold, have opened their mouths unconscionably 
wide, Formerly artists were glad to come on reduced terms to 
this country in order to gain het of London opinion. 
Now they appear to regard England as a sort of artistic Tom 
Tiddler’s ground. Matters however, it is hoped, be ad- 


justed.—London /igaro. 


the cac 
will, 


.The following operas are preparing in Italy for the 
’ by Bartolucci, Fernando de 
by Sansone, at the Teatro Dal Verme, Milan; ‘Il 
” by Genoa; ‘* Tito 

Giovannini, and ** Don 


carnival: ‘‘Giordano Bruno,’ and “* 


la Cruz,” 
Conte Rosso, 
Vezio,” by A. 
Luigi di Toledo,” 
same season there will be fifty-nine theatres in Italy open for 


at the Carlo Felice, 
at the Argentina, Rome ; 


Rossi, 


by Cerioni, at the Gaffurio, Lodi. During the 


opera, as compared with seventy-one last year. 


. Twenty representations of German opera will be given 


at Covent Garden Theatre, London, next spring under the joint 


management of Ernest Gye and Angelo Neumann. These per- 
formances are to immediately precede the regular season of Italian 


opera, and Mmes, Albani and Lucca will be among the singers. 


Raff's Italian Suite (MS.) was recently produced in 


was recently produced. 
be repeated. 


act, as were also Herr Gencée himself, Herr Pleininger, the 
ductor, and Herr Grosskopf, the proprietor of the theatre, after 
the second act, and at the fall of the curtain for the last time. 


- -_ - 


. The tenth of the middle Rhenish musical festivals is 
to take place on the sth, 6th and 7th of July next. 
‘* Triumphlied,” 


given this time at Mayence. Brahms’s 
mann symphony, Wagner's ‘‘ Faust’ 

‘* Messiah,” 
ductor will be Frederic Lux. 


overture, 


On the first night several pieces had to 
The principal singers were called on after each 


are among the works to be performed. 


con- 


Massenet’s ‘‘ Eve 


It will be 
a Schu- 
Handel's 
The con- 


and 





ten in altogether a novel style. 


W. J. Willcocks, the well-known agent for foreign 
works, of Berners street, London, has paid a visit to Paris, where 
he has secured the sole publishing rights for Great Britain of M. 
"and of Déiibes’s opera 
Massenet is now in the throes of composing ‘* Manon Lescaut,” 
which will probably be produced early in the new year. 
Willcocks, by arrangement with Messrs. 
brated publishers in the Rue Daunon, has the right for the Eng- 
lish production of the work to dispose of. 
is expressed about ‘* Manon,” a ‘* 


“*Coppelia.” M, 
Mr. 


the cele. | have M. 


Hartmann, 
Ponsard, 


Considerable curiosity 


comic” opera said to be writ- 





Berlin for the first time, 
be played by all concert associations in every country, 
as a permanent addition to the repertory, worthy of being ranked 
with the popular ‘ 

....‘* Lohengrin,” 
Devilliers, as Lohengrin ; 
as Henry of Brabant ; 


he critics think that it will not only 


but remain 


and t 


Lenore” symphony. 

France, was to 
Frederic ; M. 
and Mile. 


Rouen, 
M. 
Mile 


as given at 
Manowry, 


Baux, as Z£ésa, 


Leaurington, as Ortrud. 
.Saint-Saéns’s “ Henry VIII.” 


at the Paris Opera. 


has been taken up again 
It does not lose by repetition. 





Professional Cards. 


A. E. STODDARD, 


Baritone. Oratorio and Concerts. 
Address, Steinway | Hall, New York, 


JOHN BAYER, 


Piano Instruction. 
York. 


F. L. BECKER, 
Artistic Piano Tuning. References: S. B, Millis, 
Richard Arnold, W. F. Pecher, Edward Schuberth. 
Address: 213 E. 57th Street, New York. 


H. W. NICHOLL 


Revises, corrects and rewrites Musical MSS., pre- 
paring and editing them for publication. Also proofs 
accurately read for $s and publishers. Les- 
sons in harmony given by mail. 

Address office of the Musicat Courier, 25 East r4th 


Street, New York. 


MR. TOM BULLOCK, 


Tenor. Concert, Oratorio, Vocal Instruction. 
Address, Steinway Hall, New York. 


MISS ELLA WALLACE, 
Prima Donna Soprano. Open for engagements 


or Comic Opera, Concerts, &c. Address Musica 
C OURIER office, 25 East rth Street, New York. 


MISS ANNIE E. BEERE, 


Concert Contralto, Address Musicar 
Office, 25 E. 14th Strect, New y ork. 








Address, Steinway Hall, New 





Courier 


MAX TREUMANN, 


Baritone, Concert and Oratorio mee 
Piano Teacher, 164 East poth st..N. ¥.C 


F RE DE RIC GRANT GL EASON, 
Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical Theory given by 
correspondence. 
Address, care Hershey Music Hall, ( Ohicag 


L OUIS BL UMENBE RG, 


Solo Violoncello. Address Music 
East rath Street, New York. 


FREDERICK W. JAMESON, 
Tenor. Oratorio and Concerts. 
Care of Wm, A. Pond & Co., 25 Union Square. 


MME. CAPPIANI, 

Vocal Teacher of Italian School, Drawing Room, 
Uratorio, Church and Concert Singing, Operatic Act- 
ing and Finishing for the Stage, 

No. 217 Second ave., near sath st., N. ¥. City. 


Vocal and 
ity. 


AL COURIER, 25 


MISS LETITIA LOUISE FRITCH, 


Soprano. Address Musicat Courter, 25 East r4th 
Street, New York. 


EDMUND NEUPERT, 


Piano Virtuoso. Open for Concert, Chamber Music 
and Musicale engagements. Instruction given to 
advanced pupils in the higher branches of piano- 
forte playing. Address Steinway Hall. 


VOGT CONSERVATORY or MUSIC, 


No. ” East r4th Street, New York City. 


PROF. S. E. JACOBSOHN’S 

Violin School, combined with Piano and Theory. 
Ensemble and Orchestra Classes free of charge. 
Beginners with abilities will also be taken. Office 
hours from 9 to 12 o’clock every morning, except 
Sundays, in Eureka Hall, corner oth and Walnut 
Streets, Cincinnati, O. 


HERMANN O.C. KORTHEUER, | 


Pianist and Piano Teacher, 146 Atlantic Avenué 
Brooklyn, N. Y., and Steinway 











OTTO HACKH, 

Address Professor of Pianoforte, Grand Conser- 
vatory of Music, 46 W. Twenty- third Street; or, 
Augustus Baus & Co.’ s Piano Rooms, 26 W. Twenty- 
third Street, New York. 


C, F. DANIELS, 


Composer, Pianist and Organist. Pupils received 
and MSS. revised for publication. Address atGRAND 
UNION HOTEL, 42d Street and Fourth Avenue, 
New York City. 


MISS BELLE COLE, 

Contralto, Oratorio and Concerts, The under- 
signed is auihorized to make engagements for Miss 
Belle Cole, who has made a great success with Theo. 
Thomas’ Orchestral Concerts on his tour from ocean 
toocean. Gro. Corsy, 23 E. 14th Street, New York. 
C. A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions, Address: 

25 Union Square, New York. 


MLLE, ZELIA DE LUSSAN, 

Prima Donna Soprano. Concert and "Oratorio. 
Season of 1884-85 in Europe. Address Geo. W. 
Cosy, 23 East 14th Street; or residence, 137 West 
4gth Street, New York. 

MISS GEORGINE SCHUMANN, 

Teacher of the Pianoforte. Graduate Academy 
of Music, Dresden. Address Schirmer’s Music Store, 
35 Union Square, New Yor 
LYONS MUSICAL ACADEMY, 

Lyons, N. Y. (founded 1854). Daily lessons. 
Noted for furnishing excellent teachers. Imparts best 
modern fechnigue and artistic execution, Address 
L. H. Suerwoop, M. A., Principal. 


New York Conservatory of Music, 


NEW YORK OFFICES ONLY AT 


5 E. 14th ST., 3d Door East of 5th AVE. 


CHARTERED IN 186s. 


THE NATIONAL MUSIC SCHOOL 


— AND — 
School of Elocution, Modern Languages, 
Drawing and Painting. 
OPEN DAILY from 9 a. M. to 9 Pp. M., during the 
entire year. 
QUARTER BEGINS from date of entrance. 


JH. & . 8. ODELL, 


MANUFACTURERS OF 


Church and Chapel 
ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action. 

407 & 409 West Forty-second Street, 
Near NINTH AVENUE, NEW YORK. 


TO CONSERVATORIES OF MUSIC. 


A young lady, pupil of Prof. Dérner of the Cincin 
nati College of Music, desires a position as Piano 
forte teacher in a Conservatory of Music in this city. 
Will also accept pupils for private instruction. Ad- 
dress N, C. B., Musical Courier Office, No 25 E. 14th 
Street, New York. 


r[\O ORGAN AND PIANU SALESMEN.—AN 

extensive dealer in Western Pe_nsylvania wishes 
to secure the services of two successful, experienced 
Salesmen for country work ; will pay liberal salaries 
to reliable, energetic men. ’ Address S G., care 
Musica Courizr, New York City. 



































ZS 


PORTRAITS, 


No. 949 Broadway. 





JARDINE & SON, 


ORGAN BUILDERS, 


318 & 320 Bast 39th St., New York. | 


LIST OF OUR LARGEST 
GRAND ORGANS 
Fifth Avenue Cathedral, N.Y., 
4 manuals; St. Geor 
N. Y¥., 4; St. Paul’s M. E. Ch., 
N.Y., 4; Fifth Avenue Pres. 
Ch., x! Vive 
ernacle, 4; First Presbyterian, 
Philadelphia, 33 
San Francisco, 3; 
New Orleans, 3; and 
burgh R. C. Cathedral, 4. 





; Brooklyn Tab- | 


Trinity Ch., | 
Christ Ch., | 
Pitts- 


E LA BANTA, THE FAMOUS AND ONLY | 


Artist in Facial and Form Beautifying, 
author of ‘De La Banta’s Advice to Ladies,’ gives 
special attention to remedying blemishes incident to 
artists of the stage. Eruptions, comodones (black 
heads), wrinkles and all discolorations removed by 
ladies athome. Gray or streaked hair made any shade 
perfectly; all fashionable shades made. 
lashes grown and colored. The skin bleached or 
darkened. Dr La Banta’s new mechanical devices 
develop any part of the form to perfect symmetry ; 
flesh increased or reduced safely. The; rarest Cos- 
metics for stage and society use. Elegant ‘* make-ups 
for artists, society ladies, brides and debutants. 
Advice te ladies, $3.00. Consultation free. 
Broadway, Six.h Avenue and 33d Street, New York. 


CINCINNAT! CONSERVATORY OF MUSIC. | 


Miss CLARA BAUR, Directress. 





Vocal, Piano, Violin and Orchestral instruments; 
Theory, Elocution, and Modern Languages. Board- 
ing Department for Young Ladies. Mr. George 
Magrath, the eminent concert pianist at the head of 
the Pianoforte Department 

For Circulars send to the full address of 

Miss CLARA BAUR. 
140 Broadway, near 4th Street, Cincinnati, Ohio. 


Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 

46 West T'wenty-Lhird St., 46) 
(Between Fifth and Sixth Ave-wes.) 
ERNST EBERHARD, Director 
Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 
nent masters and professors of the land, at moderate 

terms. Send for Annual Report, 

\ ANTED—A STRICTLY FIRST-CLASS 
Piano Salesman, to take full charge of Branch 

Store in Buffalo, N. Y.; to the right man no better 

opening is offered. Address GEO. D. SMITH, No. 

49 State Street, Rochester, N. 


JOHN HE. HESSMAN, 


KINDLING WOOD YARD, 
174,176. 178, 180 and 182 Bank St., N. Y. 
(NEAR NORTH RIVER.) 

SEND FOR PRICE LIST. 
Physieians recommend Hickory Wood for sick-rooms. 











Brows and | 


No. 1278 | 


| and Higher 
| Teenique, Elocution, 


| term of ten weeks. 


| 


e’s Ch., | 





A TRIAL SOLICITED. 


CENTRAL STEAM LAUNDRY, 


105 FOURTH AVE., bet. 11th and 12th Sts. 


THOROUGH SATISFACTION GUARANTEED 
E, DEYERBERG, Proprietor. 





New England 
CoyservaToRy OF Music 
* ProgklipSqvare Bostup 


| NEW ENGLAND CONSERVATORY OF MUSIC. 


| Furnishes unequaled facilities for instruction in 
Piano, Organ, Violin, Voice, all Orchestral Instru- 
ments, and Tuning. In the Art Deps yartment for 

Drawing, Paintiog and Modeling. In Modern Lan- 
guages, German, French and Ltalian, with the best 
native teachers. In English Branches, Common 
In the College of Oratory in Vocal 
Rhetorical Oratory, Dramatic 
and Lyric Art. Inthe New Home excellent board and 
nicely furnished rooms can be had from $45 to $75 per 
Tuition from $5 to $20 for ten 

weeks in classes of four. - Private Lessons in any De 
artment. New Celendar beautifully illustrated free. 
- TOURJEE, Director, Franklin 8q., Boston. 


rT C. HARRISON, 


Essor TO WM, M. WILSON, 
Wedineciy HENRY ERBEN & CO., 


MANUFAC RER 





Church, Chapel and Parlor 
a ——-9 


Q-—_ -—- a 


260 & 262 West 28th Street, 


Near Eighth Avenue, NEW YORK. 





ADWARD SCHUBERT & C0., oxow’spoane 


Importers and Dealers. 


Music Publishers, 


All the Latest Publications. 


Leipsic; C, F. PETEXS Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London; 
J. G. 


Catalogues sent free upon application. 


BERTH & CO., ‘.cipsic (£dition Schuberth) ; 
Liepsic (Volks-A usgabe), etc,, etc. 


NEW YORK 


Complete ee of the celebrated Cheap Editions of S!EINGRAEBER, 


JUL. SCHU- 


COTTA, Stuttgart; BREITKOPF & HAERTEL, 
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g THE MUSIC TRADE. & 


A Receiver Appointed for the 
Estate. 


THE BUSINESS CONTINUING FOR THE PRESENT. 


CURIOUS STATEMENTS AND FIGURES. 


A 


of the late Albert Weber for the appointment of a receiver 


N application was made to the Supreme Court on Wed- 


nesday last, January 9, by the trustees of the estate 


to take charge of the property and business of the estate, 
and on Thursday Mr. Charles E, Lydecker, an attorney, of 
No. 20 Nassau street, was appointed receiver. 

Mr 


immediately took charge of the estate. 


Lydecker gave bonds in the sum of $200,000, and 
In reply to a ques- 
tion as to the circumstances which led to his appointment 
as receiver, Mr. Lydecker said : 

Albert Weber, the founder of the business, died in June, 1879, 
and left the management of his estate to three trustees—Albion 
P. Higgins, Mr. Ferdinand Meyer and Albert Weber, his son. 
They were working trustees by the direction of the will, and were 
to continue The will 
directed them to pay all debts and then to set aside $200,000, 


the business for the benefit of the heirs. 
$100,000 of which was to be given to the widow and the re- 
mainder to be divided equally between two daughters. The resi- 
The 


factory was turning out, on an average, forty-five pianos a week. 


due of the estate was to be given to Albert Weber, his son. 


lhe assets of the estate consisted of real estate, stock in the pro- 
cess of manufacture and a quantity of valuable machinery. What 
the total amount of the estate was at the time of Mr. Weber's 
death I do not know. An estimate of the assets of the estate 
now is $750,000, and of the liabilities $300,000 ; which, adding 
the $200,000 due the widow and daughters, leaves a surplus of 
$250,000. 
and whatever claims may be against it will be paid in full. 


Therefore, you see, the estate is perfectly solvent, 


** The cause of the trouble dates back a few months when at- 
tachments were obtained against Albert Weber for some private 
business debts which he had contracted, but which had nothing 
to do with the estate. The trustees, one of whom is an old 
man, thought that Mr. Weber's private difficulties reflected on 
the of the transactions of the 
The 


trustees desired to be relieved from the responsibilities of the 


business, as all 
under the name of Albert Weber. 


credit of the 


trustees were done 


business, and, therefore, they applied, in company with Mrs. 


Weber, for the appointment of a receiver. The business will 
be continued by the receiver.” 
‘* How long will you act as receiver?” asked the reporter. 


‘It is impossible for me to say,” replied Mr. Lydecker. 


‘*When I surrender the business, the trustees will have with- 
drawn from any interest in it, and it may be turned over to 
Albert Weber for his management.” 

‘* Will the business be continued by him ?” 


‘* That again I cannot answer, The business possibly may be 


sold to outside individuals and Mr. Weber will be interested in 


it simply as an employe, and receive a stated salary.” 


Is that the most probable outcome of the action of the 
trustees 
I am unable to answer you.” 
Mr. Lydecker also told our reporter that both Mr. Weber 
| Mr. Meyer would remain in the business for the pres- 
ent, Mr. Meyer probably taking charge of the Chicago 
branch, which will be kept a-going for a while yet. He also 
stated that the report that certain creditors were dissatisfied 


with the receivership, and would apply to the courts for 


other means of relief, had not reached his ears, and that he | 
had seen nearly every creditor, and found them all satisfied. 
rhe above conveys in substance the condition of things as 
we go to press. Mr, Lydecker has had, of course, no time 
to investigate the condition of the estate in detail. He sim- 


ly reported the figures as they were given to him. There 


| be enough assets to pay off all the creditors, es- 


ma 


pecially if the business is sold out before the value of the 


trade-mark is lost, and the trade-mark, without doubt, has 
value te any person or persons who have a 


an absoiut¢ 


knowledge of the piano business and ample capital to push it. 


ao 

In addition to the losses sustained by the estate through 
the injudicious transactions of young Albert Weber (all of 
which are so well known in the trade by this time as to re- 
quire no special mention here), some other very considerable 
losses must only recently have been sustained. The estate 
of Albert Weber reported to the Mercantile Agency in July, 
1883, that the surplus in round numbers was $750,000. 
Several months later, the estate made a report that the sur- 
plus was about $650,000. This indicated in a short time a 
loss of $100,000. 
is a surplus of $450,000, which indicates an additional loss 


Now, as reported by Mr. Lydecker, there 


in about four months of $200,000, and then there is to be 
deducted what is owing to Mrs. Weber and her daughters 
($200,000), which leaves a surplus of $250,000, a total loss 
since July, 1883—six months—of $500,000. Where has that 
amount gone to? 

His 


transactions had culminated by that time, and the losses 


Surely young Weber has not spent it or lost it. 


sustained through him never reached over one-fifth of that 
amount, anyhow. 

This is the most remarkable feature of the case of the 
estate of Albert Weber. 
charging young Weber with the difficulties into which the 


Although many persons have been 


estate has been thrown, he has never been accused of squan- 
dering so large a fortune as $500,000, and yet this sum is 
virtually reported by the trustees as lost in six months. 

It is to be hoped that enough will be realized to satisfy all 
the creditors of the estate, many of whom have been very 
lenient, and have shown more than usual consideration to 
the trustees. 

Mr. Higgins has retired. Mr. Meyer goes to Chicago for 
awhile; the Chicago business will probably be closed up, 
although the firm of Curtiss & Meyer may continue in busi- 
Both are gentlemen, well liked in the trade and apt 
Albert Weber, for the 
Mr. Robert W. 
Smith, who for a few months past has occupied a desk in 


ness, 


to be successful in the future. 


present, remains in the New York office. 


the office, has retired. 


THE MUSICAL COURIER is the only paper that has given 
a complete account of this important item of trade news. 





OW does the trade now look upon certain music-trade 
H papers that have for a year past been persistently mis- 
representing the condition of the Weber business? How 
much reliance can be placed upon music-trade papers that 
report absolute falsehoods in the shape of sickening puffs ? 
If their reports are persistently false in one instance, can 
they be depended uponin others? Nearly every music-trade 
paper, with the exception of the Musical Critic and this 
paper, has stultified itself with the trade. 


HE L£vangelical Churchman, of Toronto, Canada, is a 
4 religious newspaper that is advertising and puffing 
Daniel F. Beatty. We have sent back numbers of THE 
MUSICAL COURIER containing the many complaints against 
Beatty to the editors of said paper, but they evidently must 
be overwhelmed with Beatty, for they have not only ig- 
nored them, but have since published a laudatory article in 
which they say of Beatty: “He agrees to ship the organ 
that is advertised in this issue the same day he receives the 
order, or forfeit $500 in greenbacks.” 
This on its face proves that some persons must have had 
doubts about the value of his promises, and must have 
expressed themselves to that effect, for where is there an- 
other manufacturer who would write himself down as un- 
trustworthy by offering a forfeit? But this is not the ques- 
tion. The question is: “ Where is the forfeit placed?” If 
it remains in the hands of Daniel F. Beatty it is virtually no 
forfeit. In case of failure to ship the organ after receiving 
the money Beatty is just where he was before, because, in- 
stead of placing the forfeit in the hands of a third party to 
pay it over in case he failed to ship, he holds it himself, does 
not ship, and pays it over to himself; and all this is known 
to the editors of the Evangelical Churchman, who, instead 
of following the example of the New York Christian Advo- 
cate, by refusing Beatty’s advertisement, help to delude their 


respected firm like R. S. Williams & Son, of Toronto, ad- 
vertise in and encourage a paper that pushes Beatty's organs 
and pianos ? 

As to the value of his promises, we submit the following 
certificate, recently received by us: 

The signer, Mr. W. C. Hoag, is a resident of West Union, 
Cass County, Mo., one of the most responsible men in the 
county, and as tax collector under $10,000 bond. 

West Unron, Mo., December 7, 1883. 

This is to certify that I hold a due bill of $205 on Daniel F. 
Beatty, which he refuses to accept for more than $15, and then 
only agreed to accept it for that amount after I threatened to take 
down the work (sign painting) I had put up. 

W. C. Hoac. 





THE BURDETT-ESTEY SUIT. 


Estey Victorious. 








HE decision of the United States Supreme Court 

in the organ patent suit of Riley Burdett v. Jacob Estey & 

Co., in favor of the defendants, disposes of the greatest lawsuit 

that has ever been instituted in the music trade. It was persis- 

tently contested by both parties, the Esteys constantly claiming 
that there was no infringement of a patent. 

The history of the case is a remarkable one. In 1866, Riley 
Burdett, a foreman in Estey’s factory, took out a patent for a reed- 
board, and sold it to the firm. Subsequently, a tuner in the fac- 
tory suggested to Burdett that if he would tune this reed-board 
after the method applied in certain European organs, it would 
vastly improve the instruments. Burdett did not adopt the sug- 
gestion, stating that he did not put any faith init. Burdett left 
the Estey factory the following year, and started an organ factory 
in Chicago backed by Silas M. Waite, a financier whose name has 
since become notorious. 

Burdett, after getting his factory in running order, patented 
the very idea suggested to him by the tuner of Estey’s, at the 
same time patenting the very reed-board, the patent of which he 
had previously sold to the Esteys. Burdett then demanded a 
comparatively large sum of money from the Esteys for their al- 
leged infringement, as he called it, but that firm justly refused to 
consider the question. Thereupon Silas M. Waite, claiming to 
represent Burdett, entered suit in 1871 against Jacob Estey & 
Co., but it appears that Burdett never saw or signed the bill of 
complaint which was drawn up by Waite. The suit was begun 
before Judge Smalley, in the United States Circuit Court of Ver- 
mont, on December 31, 1871, the plaintiff claiming $800,000 dam- 
ages for infringement of the patent. The claim was, of course, 
not allowed, and the case passed to another court, which decided 
against J. Estey & Co., the judge ruling that the last patent took 
precedence of the first. Judgment was rendered}in favor of the 
plaintiff in the sum of $205,000. 

It is apropos to state here that the Silas M. Waite who backed 
Burdett in this suit was president of the First National Bank of 
Brattleboro, Vt., at the time, and used the money of the bank to 
push the suit. Waite expected to realize sufficient from the suit 
to enable him to make good large sums of the bank’s money he 
had lost in speculations. He wrecked the bank, was tried, sen- 
tenced and imprisoned. 

After the decision against the firm, J. Estey & Co. took an ap- 
peal to the United States Supreme Court at Washington, where the 
case was recently argued by George Harding for the plaintiff, and 
by Hon. Wm. M. Evarts forthe Esteys. The court, in deciding in 
the favor of J. Estey & Co., expressed an elaborate opinion, 
through Justice Blatchford, holding : 

1, That a reed-board with two sets of reeds and a third partia 
set, was made and put into an organ by one Dayton prior to the 
invention of Burdett, and the alleged infringing organs of the 
Estey Company contained nothing which, so far as claim one of 
the patent was concerned, was not found in such prior organ. 

2. That as regards claim two of the patent, there is no inven- 
tion in making the length and size of the valve opening greater or 
less in a reed-board of a given width or where the reed-board 
js made wider or narrower, or has more or less sets of reeds in 
it, either full or partial, and that the vibrating reeds in the 
prior organ were as near together as they were in the reed- 
boards of the alleged infringing organs. The decree of the Cir- 
cuit Court must, therefore, be reversed, and the case is re- 
manded to that court, with directions to dismiss the case. 
Nearly 160 days have been occupied in taking testimony ; 40 
days were occupied in arguments. For Burdett, the following 
lawyers appeared at various times: Messrs. E. W. Stoughton, 


E. J. Phelps, George Harding, Senator Edmunds, James M. 
Tyler and Kittridge Haskins. For the Esteys there appeared : 
Hon, William M. Evarts, C. C. Beaman, Edward Burke and E, 
N. Dickerson. 

When the news of the victory reached Brattleboro the popu- 
lace was greatly rejoiced. Flags and banners were thrown to 
the breeze and hundreds of people turned out to congratulate 
the members of the firm of J. Estey & Co. Telegrams and let- 


ters were received by the house from all over the country. 





constituents by puffing him. How can a respectable and 











Thus ended the most remarkable lawsuit in the music trade. 











HE MUSICAL COURIER. 


Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. Have the indorse- 
becoming more extensively known. ment of all leading artists. 


SOHMER & CO., Taansfactupaie: 149 to 155 E. 14th St., New York. 


AUGUSTUS BAUS & CoO., 


. Possible P . a icited, ’ 
ae een AREROOMS: 26 WEST TWENTY-THIRD ST., NEW vorK. | Manufacturers of PIANOFORTES 


_ NEW’ ENGLAND © 
Cabinet Organs. 


ECLIPSE ALL OTHERS iW IMPORTANT IMPROVEMENTS ! 

















The Superiority of the “SOHMER’ 
Pianos is recognized and acknowl- 














edged by the highest musical authori- 





ties, and the demand for them is as 








steadily increasing as their merits are 



































Most Powerful, Melodious, Beautiful and Convenient. Study their 
Superb Qualities and you will have no other. 
CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS. 


NEW ENGLAND ORGAN COMPANY 


Chief Offices, 1299 Washington Street, Boston, Mass. 





Known everywhere, and sold by the trade as in all respects 
first-class instruments. 

















Organists of high repute 
unqualifiedly endorse the 
“Symphony” as the most 
complete instrument ever 








NOs sia 


N EW YORK, 
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NEW ENGLAND AGENCY 


— OF — 


STEINWAY a SONS. HAINES BROS, 


FIANOS, 


M. STEINERT & SONS, 


194 Tremont Street, Boston, Mass. 





HAZELTON 


PIANO FORTES 


Cannot be Excelled for Touch, 
Singing Quality, Delicacy and 
Great Power of Tone, with 
Highest Excellence of Work- 
manship. 
HAZELTON BROTHERS, 
Warerooms: 34 & 36 University Place, 
NEW-YORK. 








DR CKER 


MATCH Eas 


PIANOS 


33 Union Square, N, Y, 





constructed, and an achiev- 
ment totally surprising and 
unexpected. 


Wonderful Power, 
Beautiful Effects. 


Seventy-five other new 
and beautiful styles now 
ready and shown in New 
Catalogue. A postal card 
will get it. 

WILCOX & WHITE ORGAN C0., 

Meriden, Conn. 

















THe NEW ENGLAND PIANO 


Is meeting with the Highest Praise from Dealers and Purchasers. Write for Prices to 


NEW ENGLAND PIANO Co.,, George Street, Highland District, Boston, Mass. 
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Trade Notes. 
—Page & Brown are the successors of Adair & Brown, 
Peoria, Ill. 

Snow, of Mobile, Ala., reports good trade at his new branch 

in Meridian. 
—The well-known firm of Smith & Co., Little Rock, Ark., has 
dissolved partnership. 
—Augustus Baus & Co, will soon finish the first of a new style 
of small-sized uprights. 
~,. M. Bent is introducing a new scale, large-sized upright, 
which will find favor in the trade. 

Christie & Son closed a prosperous year. The new small 
upright made by the firm is a success. 

Mr. Hugo Sohmer, of Sohmer & Co., has been elected a 
member of the New York Board of Trade. 

-Mr, Michael Goggan, of T. Goggan & Brother, Galveston, 
lex., will manage the branch of the firm at San Antonio. 

J. & C, Fischer manufactured over 5,400 pianos during the 
year 1 883 he firm has arranged to make 6,000 instruments this 
year 

he latest addition to the catalogue of Horace Waters & Co, 
is a square piano of remarkable tone-power and an instrument 
that will please 

~Mr. A. C, Cranz, formerly from Hamburg, Germany, and 
lately a member of the firm of Arthur P. Schmidt & Co., music 
dealers, has retired from the firm. 

—Mr. L. W 
Christie & Son. 
for fifteen years, will soon be heard from in connection with an 


Fullam is no longer connected with the firm of 
Mr. Fullam, who has been in the music trade 


enterprise in this trade. 
~Patents have been granted to J. McTammany, Jr., for an 
automatic musical instrument; to O. Zabekow for a mechanical 
musical instrument ; to L. K. Fuller for a harmonic coupler; to 
R. I 
—Mr. Wm. G.Fischer, of Philadelphia, had his son here several 


Letton fora piano action. 


days this week to look through Decker Brothers’ factory in order 
to familiarize himself to some extent with the processes of piano 
manufacture, as the junior is about entering his father’s business. 
Mr. Fischer goes to Florida to-day with his wife for a three 


months’ sojourn. 


—Messrs. Strauch Brothers, action manufacturers, who have 
until now been reticent about the location of their new factory, 
state that the ground purchased is on Tenth avenue, between 
I'welfth and Thirteenth streets, the lot being 100x 100 and the 
We will give a full description of it when 
everything about and in it is completed. 


building 88x 100, 


The Pennsylvania Railroad has issued a very handsome vol- 
ume, entitled ‘‘ Winter Excursions,” and containing explanations 
and descriptions of their various winter excursion routes. Tourists 
and parties seeking enjoyment during the cold weather will do 
well to peruse this book, which can be had free of charge upon 
application at any of the ticket offices of the Pennsylvania Rail- 
road 

— Dippell & Schmidt, the action manufacturers, who failed last 
week, are looked upon as honest men and intheir assignment 
have put themselves worthy of credit in the future. In remov- 
ing from their old locality to a larger building on East Forty- 
fourth street they incurred increased liabilities in the shape of 


new machinery, fittings, &c. An arrangement is about perfected 


—W. F. Graves, of Castile, N. Y., advertises the following : 
BEATTY. 

“Analysis of Beatty’s Wonderfi Organ, with ‘twenty-seven 
beautiful stops, ten sets golden tongue reeds,’ etc. A critical 
examination of the above ramshackel box, with ‘some things in 
it,’ shows it to be made of poor, shaky, knotty whitewood and 
pine, with front part veneered with thin shavings of walnut, and 
all painted in imitation of black walnut, with joints and cracks, in 
it that one could nearly put a finger into. Twenty-seven’ stop- 
plates of mere paper, costing about two cents per hundred, names 
nearly effaced before a month old. Over twenty of the stops mere 
dummies, having less than /wo full sets of the cheapest stamped 
brass reeds, cheaply and poorly voiced and tuned. 

‘*A far better organ can be got for $45, of numerous makers. 
And this is the organ that the wily deceiver calls $400, and finds 
buyers at $65. Truly, fools are not all dead. When will the 
living ones all be supplied wita organs ? 

““W. F. GRAvVEs, 
“* Thirty years a Tuner and Repairer of Pianos and Organs.” 
—The following judgments we find recorded in the Xea/ Es- 
tate Record for the week ending January 12, 1884: 
January 5. Albert Weber and Martha Weber in favor of E. D. 


a ee a Oe Bee oe $621 91 
January 5. Albert Weber, in favor of Campbell Print- 
Te PUGGS CUMING, oo ccenecccctenceccucgseeee «. £977 02 


January 8. Albert Weber, in favor of H. A. W. Tabor 
(and recorded in Kings County, N. Y.)............ 
January 10. Albert Weber and Martha Weber, in favor 
OF Be, Baas ce ncccccnsestekessasneosabuwebedd 


1,048 85 


I,OII 37 


—Henry Steinert has composed a march for the ‘‘ New Eng- 
land Drummers.” It is spoken well of. Steinert belongs to a 
musical family. His father in New Haven is noted for his theo- 
retical and practical knowledge of music, and there is an unusual 
number of handsome brothers in the family, all of whom are musical. 

—In a list of about forty leading importers of St. Paul and 
Minneapolis, Minn., published by the Custom House, Dyer & 
Howard occupy the first position. 

—Mr. N. Stetson, of Steinway & Sons, has been presented by 
his wife with a handsome and healthy baby. ‘The boy and 
mother are both doing well. 

—Haines Brothers are turning out some beautiful uprights, that 
in appearance, tone, touch and finish are splendid specimens of the 
piano builder's art. 

—George L. Walker, of Philadelphia, Pa., has admitted his 
son, George L., Jr., into the firm, The firm name is George L. 
Walker & Son. 

—Mr. J. H. White, of the Wilcox & White Organ Company, 
Meriden, Conn., is the State agent of the new patent lamp for 
upright pianos. 

—The destruction by fire of John G. Earhuff’s case factory in 
Chicago will not interfere seriously with his organ manufacturing. 
—Our Cleveland correspondent reports to us that trade in 
that city is very dull, the only busy firm being Wamelink. 

—The Roe-Stephens Music Company has a large and telling 
advertisement in the Detroit Free Press of last Sunday. 

—E. G. Harrington & Co. increased their manufacture of 
pianos in 1883 40 per cent. over that of 1882. 

—We understand that the only really busy house in the music 
trade in Richmond, Va., is Ramos & Moses, 


—Sherman Brothers, Ludington, Mich., are doing a splendid 





with their creditors and they will continue in business. 





—Mr. Charles H. Parsons is no longer connected with the firm 
of JohnF. Stratton & Co, 

—Billings & Richmond’s new ‘“‘ Patti” upright 744 octave 
piano is meeting with great favor in the trade. ‘The firm has 
large orders ahead for the ‘‘ Patti” piano. 

—The demand for the Hallett & Davis pianos has become so 
great that Geo, D. Smith, the agent for the instrument for Western 
New York, has just ordered thirty-seven of these pianos, making 
forty-eight ordered within three weeks. It will necessitate four 
cars to convey the last order to Rochester.—Rochester Democrat 
and Chronicle. 

—The following article appeared in the St. Paul (Minn.) 
Pioneer Press of Monday week : 

‘* That Steinway parlor grand, referred to in Monday's Pioneer 
Press, was sold the same day. This is the third Steinway parlor 
grand that has been sold by Dyer & Howard the same day its 
arrival was announced, and nothing could better demonstrate the 
popularity of this style of piano among our citizens. The in- 
strument is one that is difficult to keep in stock, on account of its 
popularity ; hence the necessity of announcing each new arrival. 
A fourth was received yesterday. Who will be the fortunate 
purchaser? Again we say, ‘A hint to the wise,’ &c.” 


The fourth Steinway grand referred to above was sold on the 
same day this notice appeared, 

—The following card has just been issued: ‘‘Mr. J. C. 
Woods, who has had charge of my Meriden store for a number 
of years, has opened a store at Hartford, and will be succeeded 
at Meriden by Mr. C. S. Pierson, who will have the management 
of the store. As Mr. Pierson is well known to most of our cus- 
tomers, he will need no introduction. My son, W. L. Loomis, 
who has for some time been at my Stamford store, will hereafter 
be found at Meriden, where he hopes to make friends of all who 
have dealings with him. I cordially invite all the old friends 
and patrons of the Temple of Music, Meriden, to continue with 
us, and feel assured that. with strict attention to business, honest 
goods. at fair prices, we shall continue to merit and hope to re- 
ceive a liberal patronage. Very respectfully, 

““C, M. Loomis.” 








A Letter from the Mason & Hamlin Co. 
Boston, January 9, 1884. 
Editors Musical Courier, New York : 


Dear Strs—In your issue of the gth inst. we find our company 
set down as having paid taxes in 1883 on $40,000. It is quite 
true that this is what we paid in the city of Boston last year, and 
all we paid there ; but the publication of this fact in that way 
tends to convey the impression that this was our entire tax for 
1883. We do not usually care much about publishing items in- 
dicating simply magnitude of business ; but we are inclined to 
give you the true figures for 1883 this time, thinking you would 
not wish to leave an erroneous impression upon your readers. 
Our principal taxes are paid in Cambridge, where our factory now 
is, and the amount paid by us for taxes for the year 1883 was 
$12,092.39. This was upon a valuation of $800,000, which in- 
cludes the $40,000 quoted by you, and which is upon an old fac- 
tory vacated by us many years ago, and now, rented by us to 
others, Very truly yours, 

Mason & HAMLIN ORGAN AND PIANO COMPANY 

By Henry Mason, Treasurer. 








What is the Matter ? 
Since Monday morning, January 14, a large num- 
ber of journeymen pianomakers, heretofore employed at Weber’s 
factory, have been applying for work at the various piano factories 
in New York, stating that they have been discharged at Weber's 





trade throughout their section of the State. 


factory because there is no more work for them. 
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FULL ORCAN RANCE, only eight.and one-half inches 
wide, containing not only the notes, but also perforations for the 
EXPRESSION which operate the stops and swells. 
Reed Organ in the world. 


Prof. M. GALL : 


The best toned 


26 EAST (4th STREET, 
NEW YORK. 
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From the West to Beatall. 


Sue.pvon, Iowa, Jan. 6. 
Hon. Blowhard Beatall, New London, N. /, 

Dear Sirn—The Handelhaydnmozartbeethoven, 
which our church sent you the money for seventeen years ago last 
spring came promptly last week. Also received the card asking 
how ‘‘the old thing worked,” which came to hand more promptly 
than the organ did. The organ was of such dazzling splendor 
that the freight agent was compelled to shut one eye to even look 
at the box and the old dray-horse when he found what a load of 
stupendous magnificence he was to draw, stuck his tail out at an 
angle of forty-five degrees, and went through town presto con 
spirito, The deacons knocked the box to pieces with an axe, while 
their wives held washboards over it to keep it from hurting their 
eyes. 

The next day (Sunday) was the day set to try the organ. The 
church was full, and so was the organist. All would have (prob- 
ably) gone merry as a marriage bell had not the organist, after 
pulling out something over.one hundred inaudible stops, got excited 
and reckless and pulled on the French horn stop, which represents 
Theodore Thomas's orchestra and Pat. Gilmore’s band. This 
broke up the Free Thinkers’ Jubilee across the way. They 
thought there was a circus in town and came en masse to see the 
monkeys. Theorganist next drew in the Vox Celeste. This was 
so sweet that it made the audience sick atthe stomach. One old 
lady fainted dead away and had to be carried out and soused in 
the rain-barrel at the corner of the house. The sub-bass is so 
low that the tones tore a hole through the floor and down about 
ten feet in the ground. You rightly say that the thunderumpus 
tones of the full organ must be heard to be appreciated. Our 
audience when they heard it peal forth arose as one man and left 
left con multo furioso. Some went through the doors and some 

hrough the windows, and one man went up the chimney. Those 

who went through the windows took the sashes along. They all 
said they never had heard anything like it before, and hoped they 
never would again. It was described as resembling the charming 
tones of the Jerusalem harp combined with the weird tones of a 
file drawn across a saw, and the entrancing tones of a buzz-saw 
going through a lot of splinters on a rail. This in the vicinity of 
a planing mill might give a faint idea of the charming, impres- 
sive, entrancing, symphonic, powerful, sweet, rich, mellow, pleas- 
ing, noble, brilliant, angelic and weird tones of the organ. 

It is reported here that you seriously think of adding another 
stop to your organ. JI hope you will pause and consider before it 
is everlastingly too late. This might do for the organs and music 
of the future, but the American people are wholly unprepared for 
such a calamity and the effect would be disastrous, Very truly. 

BUSHWACKER SOURSOCKER. 

P. S.—I return you by express to-day over five hundred of 





your stereotyped apologies which state that you will endeavor to 
ship early this week, &c. They are in good order and can be used 
again. B. §. 








Huner’s Uprights. 

John F, Huner’s square pianos have now been before the trade 
over a year, and have given general satisfaction. His first up- 
right piano is now completed, and is in every respect a gratifying 
success, It is a large-sized upright in an elegant case ; the tone 
is very powerful and at the same time sympathetic, the touch even 
and pliant throughout. The scale, which is Mr. Huner’s own, is 
a complete success. The Huner uprights will now be manufac- 
tured in conjunction with the squares, and will be made as rapidly 
as possible, as Mr. Huner has orders ahead for them. Mr. Huner 
has secured the upper floors of the adjoining building, and has 
better facilities than ever for the manufacture of his pianos, 

Patents in England. 

On the first day of next month—January, 1884—the 
new patent bill of Great Britain goes into force, by which a great 
reduction is made in the cost of obtaining patents there and con- 
siderable of the red tape required under the old system is done 
away with. 

The cost for a patent in England will hereafter be about the 
same as a United States patent, and Scotland, Ireland, Wales, 
and the Channel Islands will be included in the protection, 

Persons desiring to obtain patents in England, however, must 
not overlook the fact, that if the article to be patented has been 
introduced intothe country, or copies of the United States patent 
have been in such way open for general inspection that the public 
may be presumed to have knowledge of them, as in a reading 
room, library, &c.—before a patent has been applied for—a valid 
patent cannot be obtained. 

The English law differs materially from ours in the matter of 
showing ownership in inventions. No examinations are made to 
determine this, and patents are granted jointly to the inventor 
with others, although there must be a declaration from the inven- 
tor that he is the true and first inventor. The doing away with 
examinations, to determine if the invention possess novelty, will 
prevent the vexatious delays so often attending the obtaining of a 
patent through our Patent Office. 

The new law likewise provides that each application for a 
patent must be confined to one invention. The original declara- 
tion and provisional specification go to an examiner only to see 
that the invention is fairly described and correctly entitled. In 
case two applications for the same thing are pending in the office 
at one time, such cases will be decided upon by the head of the 
Patent Office, subject to appeal by the applicants to the law 
officers. 

A large number of cases are being prepared to be filed in the 








London Patent Office as soon as the new law goes into effect. 
A much larger proportion of our patentees will, undoubtedly, 
seek protection for their inventions in Great Britain than have 
heretofore done so, for the cost now will be small compared with 
the expense of obtaining a patent under the old law.-— Scientific 
American, 
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HIGHLY IMPORTANT. READY FOR DELIVERY. 


E have secured the agency for America of the 
‘* International Directory of the Music Trade,” published 
in Leipsic, Germany, by Paul de Wit. This book is of great 
value to the trade, as it contains a complete list of all the manu- 
facturers and dealers in all branches of the music trades in the fol- 
lowing foreign countries: Germany, Austro-Hungary, Switzer- 
land, Denmark, Norway and Sweden, Roumania, Turkey, Russia, 
Great Britain, Italy, Holland, Belgium, Luxemburg, France, 
Spain, Portugal, Greece, West Indies, Central and South America, 
Australia, Africa and Asia. It also contains other valuable mat- 
ter, as, for instance, the technical terms in English, French and 
German, used in the construction and application of al! kinds of 
musical instruments. Price $5. Postpaid. Orders now received. 
The book will be delivered at once. 

BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors Musical CourRIER, 


Address 


25 East Fourteenth street, New York. 


American Agents. 


Review of New Music. 


+ -— 


FRANK A. WHITING, SPRINGFIELD, MAss. 
.{ inate. “ea Phelps 
» and chorus). . Faure. 


1. Jesus, Saviour of my soul. . 
2. In dreams I've heard the det shs fai r.,(baritone s« 
No. 1.—Very poor as music and very si harmonized, 
No. 2.—An effective piece of Faure’s badly arranged 
DANVILLE, Pa, 


(song and chorvs). 


G. THOMAS, 
When will baby lisp our name... G. Thomas 
Of course, as usual with such pieces as this, not worth serious 


criticism. 


BoLLMAN & Sons, St. Lovis, Mo. 


O! wert thou in the cauld blast . (duet) Mendelssohn 


Very charming music very badly printed. 





C.\C. BRI G@Gp-& C 


— MANUFACTURERS OF — 


26 AQUA 


Maas 


BEST MATERIALS, 


FINEST TONE, 
LATEST DESIGNS, 


—AND— 


FIRST-CLASS WORKMANSHIP, 


THE SUOOESS OF THE “BRIGGS” PIANO | 
HAS BEEN UNPREOGEDENTED, 


iy NY 


kid 
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-Vzbna 


NAININT 


AGENTS WANTED 


— FOR THE — 
‘Sale of our Pianos 
Wrest and 
South. 


| s= SEND FOR PRICE LIST. 


No. 1125 WASHINGTON STREET, BOSTON, MASS. 
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WESSEL NICKEL & RROSS wonsracurar a Pagans tenons 


Grand, Square aol Upri ght Piano for te Ac tions, NEW FACTORY, 135 and 187 CHRISTIE STREET, NEW YORK. 
_ Nos. 457, 459 and 461 West 45th Street, cor. 10th Ave., New York. CH WM. SCHAEFFER, 
MUNROE ORGAN REED co., S and Urieht 
MUNROE PATENT ORGAN REED| son gem vs, |fturtn Uo Pag 


—~ MANUFACTURERS OF THE — 
And Dealers in all kinds of Organ Material, p G 
HENRY PFEIFFER, 























No. 25 UNION STREET, WORCESTER, MASS. 





—* ESTABLISHED 1843.” — RENOWNED FOR Manufacturer of LADIES’ and GENT’S 














WoO ODWARD & BROWN.) eee Fine Boots and Shoes, 
Pianoforte Manufacturers, & 867 BROADWAYconI6"ST. NEWYORK | 5. ccc ssusm, NEW YORK 
No. 175A TREMONT STREET, BOSTON, MASS. 50.000 Now INUSE. EVENING DRESS SHOES A SPECIALTY. 








AP reasenatarn ee a ee ne ea $+++ 3 SESTOCEe ; 
PHO H HHH HHH 
A. HAMMACHER, WM. SCHLEMMER. C. F. GOEPEL, 


{A HAMMACHER &C 209 BOWERY, NEW YORK, 


Manufacturers of and Dealers in 


oh tit te” PLANO-FORTE. HARDWA 
} rHE LARGEST ASSORTMENT IN THE COUNTRY A E 5 
I i= Send for our New IIlustrated Catalogue. A, CESAR SN & CO., 209 BOWERY, NEW YORK. 


GR ooo ono ttc ttt 53st tet t tees eeeeteeeees +o ote 
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JAMES & HOLMSTRO ee ee ove Belmont ana ie MiltO 


One of the Oldest Piano Houses now in the Trade, — WE th. ponte ORGANS 


o 
THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE ; 
EXCELLENCE OF THEIR INSTRUMENTS. ro a a oe ee 
Pr NOS OF STRICTLY FINE GRADE AT ' SE 
A {EDIUM PRICES. | 1129 CHESTNUT sT., PHILADELPHIA. 


STULIZ & BAUER :~Upright a and gguare Pianos, 


Factory and Warerooms, 701, 703, 705 & 707 FIRST AVENUE, NEW YORK, =} *me‘tuccttice’* | 


First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 


Gold Medal at the Gold Medal at Medal at the 
World’s Fair, Vienna, World’s Fair, Vienna, 
1873. 1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAN D, SQUARE @ UPRIGHT PIAN Os 


‘ For greatest power, pleasing and ulate quality of tone, pliable action and solid workmanship, novelty ot construction in an independent iron frame, and placing strings in three tiers,” 


FACTORY, 34th St., bet. 1Oth & 11th Aves. | WAREROOMS, No. 11 E. 14th St., New York. 
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\V/ There is no art so diverse in its application, or so prolific Bad printing is an abuse of art. It condemns the printer \i/ 
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OSSD 989992299258 429098 “® The undersigned will also produce, in miniazure or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues. &c., 
. © x an ordinary proof-sheet being all that is necessar7 for their production 


HOWARD LOCKWOOD, Publisher and Printer, No. 74 Duane St.,,New York, U.S. A. 
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THE SMITH AMERIGAN ORGAN COMPANY 


Z#OFFHR A VARIBTY OF & 


Beautiful and Serviceable Styles for Public and Private Uses. 








The Instruments of this Company have stood the test of time. They are everywhere known as 
the most beautiful in tone, and thorough in workmanship. 


B= CORRESPONDENTS WILL GET PRECISELY WHAT THEY ORDER, AND NOT BE URGED TO TAKE SOMETHING ELSE. <a=a 
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The oldest Organ Company in the ry ig VA, SS) | .| | Beautiful Organs for Music and 


United States. iH i" A = Drawing Rooms. 


ay In harmony with prevailing styles 


; iaeeeaeciaal Tamme = 
} « oe | of furniture. 





The first to make Cabinet Organs 
on the plan now generally 


| followed. 





| | 
| Over ONE HUNDRED THOUSAND | 


Organs made and sold in | 


Sunday Schools. 


| Excellent Organs for Chapels and 
| 
| 


thirty-one years. 
| Powerful and complete Organs 


+THE+ CoO 


Specially Made for Professional Musicians. 


with two manuals and full — 
Pedal Bass. The only 
Proverbial for sweetness of tone, approach to the 


| 
| pipe Organ. 


and for thoroughness of 


eonstenacinm UNRIVALED FOR CONCERT PERFORMANCES. 
ST Tee 
e CONNOISSEUR ORGAN is, beyond doubt, by its beauty of | Students’ Organs with Pedal Bass. 





design, its facilities for extraordinary effects, and its wonderful , ; : 
aE (Nearly Ready.) 
Prominent in all the great markets | combinations and power, the most complete one-manual organ 


ever manufactured. It is capable of producing many of the 
of the world. 


effects of a double-manual instrument—and a great many more. That 


is to say, it has facilities for the representation of orchestral music, 





*‘ Victoria’ Organs, fully polished. 
other. inattument wehgterer, Chapel Orgaus and Connoisseurs 


The case of the CONNOISSEUR has been closely imitated, but its 


} 
| 
| operatic transcriptions, and other fantasias for concerts, possessed by no 
in English oak, to order. 


peculiar power and facilities are covered by patents, and are inimitable, | 


NOVELTIES PROMISED for 1884, 
| 
- SESS ARIES sree AeEESTRT SLR tp 


CATALOGUES SENT UPON APPLICATION. CORRESPONDENCE SOLICITED. 
Special Connoisseur Circulars for the Musical Profession. 








FACTORIES AND PRINCIPAL OFFICE, BOSTON, MASS. 
Branch Houses in LONDON, ENGLAND (59 Holborn Viaduct and 157 New Bond Street), and in KANSAS CITY, MO. 


THE SMITH AMERICAN ORGAN COMPANY. 
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ius MARTIN GUITARS wow uit 


Manufactured by C. F. Martin & Co. 
us> NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. << 


For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. 





enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GONI | 
Mr. J. P. COUPA, 


also in Europe 


Mr. WM. 
Mr. FERRARE, 


SCHUBERT, | 


Mr. S. De La COVA, 

Mr. CHAS. Dr JANON, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars, 


| Mr. H. WORRELL, 


Mr, N. W. GOULD, 


Parties have in vain tried to imitate them not only here in the Unite States, but 


They 


| Mr. N. J. LEPKOWSKI, 
and many others. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STHRINGS, etc., etc., etc. 





ORGAN CO. 


FACTORY, 





Worcester, Mass. 





F. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 


NEW YORK. 


Dealers admit they are the best medium-priced 


Piano in America, [2 Send for Catalogue, 


N. B.—Pianos not shipped before being thoroughly 


Tuned and Regulated, 


PIANOS. 


Established 1861. 








Nearly 20,000 now in use. 


GUILD, CHURCH & Co., 
682 WASHINGTON STREET, BOSTON, MASS, 
ence Solicited. 


BRIGGS 'S 
Piano Stool 


MANUFACTORY, 
& 





PETERBORO, N. H. 










MITH 


AMERICAN 


ORGANS 


—AND— 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
(#” Over 100,000 Made and Sold, 





Catalogues free on application. 
THE 


SMITH AMERICAN ORGAN CO, 


BOSTON, MASS. 


KNABE 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


| Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 
| 


| Every Piano Futty WARRANTED FOR Five Years. 


WM. KNABE & CO. 
WAREROOMS: 
112 Fifth Avenue, New York. 
204 & 206 W. Baltimore St., Baltimore. 





)) 


y 

















‘A. CORTADA & CO, 


23 EAST 14th 8T., NEW YORK, 
Importers and Publishers of Music. 


Pianos and Organs for Sale and to Rent. 








Dealers in all kinds of MUSICAL INSTRUMENTS 
and MUSICAL MERCHANDISE. 





CRANE & 


1s’ University DP 


PIANO 


CHAPUIS, 


lace, New York, 


FELT MANUFACTURERS. 


BENT PIANOS 


SQUARE AND UPRIGHT. 


est 


ifedium-Priced Pianos in the World. 


MANUFACTORY, 453 WEST 36th STREET, ‘NEW YORK. 
ee Write for Catalogue and Prices to R, M. BENT/S& ce, 








THE WORLD-RENOWNED 





HENAY FE MILLER 


PIANO-FORTES | 


Have met with a phenomenal success in the Concerts ol 


the Great Pianists in Boston, Philadelphia, Cincinnati 


St. Louis, Chicago, Cleveland, &c. 


_ —-—-+e-—- —— 


WM. H. SHERWOOD, 
CARLYLE PETERSILEA, | 
FRANK GILDER, 
S. LIEBLING, 


No. G11 WASHINGTON STREET, 


LOUIS MAAS, 
CONSTANTIN STERNBERG, 
CHARLES KUNKEL, 
HENRIETTA MAURER, 


EDMUND NEUPERT, 
| GUSTAVE SATTER, 
| CALIXA LAVALLEE, 

EDWARD B. PERRY. 


eS e 


BOSTON, MASS. 





GEORGE P. BENT, 


ROWE ORGANS. 


CETICAGO: 
81 and 83 Jackson Street. 
KANSAS CITY: 
1304 St. Louis Avenue. 


HUN ER 


FPIANOFORTES, 


SQUARE and UPRIGIELT. 


——— MANUFACTURED BY —— 


JOHN F. HUNER, Sli, 513 & 515 W. 42d St., HY. 


HRISTIF 
















UPRIG 





Send for Catalogue and Prices, 


CHRISTIE & SON, 29 to 223 W, 36th St., N.Y. 





B. F. BAKER 
Upright Piano. 


THE BEST PIANO FOR DEALERS TO HANDLE. 


486 Harrison Ave., Boston, Mass. 


BILLINGS PIANOS 


MANUFACTURED BY ONO 
BILLINGS & RICHMOND, 


Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 21 East 14th Street, 
NEW YORK. 


C, REINWARTH, 
PIANOFORTE STRINGS, 


114 East 14th St., New York. 


SPOFFORD & Co., 


Plano and Organ Hardware 


DOLGEVILLE (Herkimer Co.), N. Y. 


HORACE WATERS & C0. 


PIANOS and ORGANS. 


t” AGENTS WANTED. 


Warerooms, (124 Fifth Ave. 
Factory, Corner Broome and East Streets 




















NEW YORK, 
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wenatx PACKARD ORGAN 


FORT WAYNE ORGAN 


CO., FORT WAYNE, Ind. 








ERNEST GABLER & BROTHER: 


— ESTABLISHED 1854. —~ 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


CRAND, 2! AMD UPRIGHT PLANOS. 


Dmg gmry pelt ete bog sat, patented 

a ty. in wee _ prig P satan etallic 

action frame, cas t in ye pie pa ot nte d ‘Ma 7 ‘a Ma ch, 878, whi ch ha 
caused them to be pronounc sd bee ompeter nt fadeus 


THE BEST PIANOS MANUFACTURED. 











EF. CARPENTER ORGAN Co. 


REMOVED FROM WORCESTER, MASS, 


FACTORY, FOXCROFT, ME. 


MASIMUM QUALITY. MINIMUM FRic=. 
—-#- THE BEST ORGAN FOR THE DEALER. -*- 








STON 
FRANCIS NEPPERT, Musica instrament Manufactory 


FINE PIANOSTOOLS| 3. 
— ALS®O— a 

Music Racks and Stands, | 2 2 

Flee Felt and a 
Embroidered Pe 
Cc Sa A, ue $0; . = 
Grand, Square & & 





ons d 1 Epeaghs 


Ma with Fronts 
for Uprights, 
A SPECIALTY. 


BAND INSTRUMENTS 


71 Sudbury Street, Boston, Mass. 
ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WwooD 


Piano-Pori . dtu, Organ Pipes 


CAMBRIDGEPORT, ‘MASS. 


JULIUS BAUER & CO. 


Fiano Manufacturers, 
156 and 158 WABASH AVE., CHICAGO, 


The Oldest and Largest House in 
the Trade 








390 CANAL ST., near West Broadway. 


New Catalogue and Price List sent on application. 


GEORGE W. SEAVERNS, 


MANUFACTURER OF 


GRAND, SQUARE and UPRIGHT 











The very best made in every respect. 


A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed. 
is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 








ILL. 








Fronts for Upright Pianos. ‘ 


(Patented Jar 


3 
Piano Cover Make r ae ale 
Cautic rogers nfringe 


MUSIC RACKS, 
= Orchestra and Conductors’ Stands, 
Artists’ Busts and Stools, 


™ Fitted G e Cloth, 


ad ¢ of Flee 
Sik Plu ah, &« 


Imported Square Covers at European Factory Pric 


T. F. KRAEMER & CO., 103 East 14th Street, next to Steinway 


STRAUCH BROS, 


— MANUFACTURERS OF — 


Grand, Square and Upriceht 


PIANOFORTE ACTIONS. 


Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 


bytes ALOGUE FREE 
es, Embroidered Flags néRien ners 


Hall, New York. 








GRAND, SQUARE AND UPRICHT. 
Warerooms, No. 15 East Fourteenth Street, NEW YORK. 


IOPERA ‘2222252 


ati 


Manufactured by PEEK & SON, 1248 126 West 38th Steet, NEW YORK 























CORRESPONDENCE SOLICITED FROM ALL PARTS Z_— THE GLOBE. CIRCULARS MAILED ON APPLICATION. 


ITHACA ORGANS iia iraach ORGAN AND PIANO G3 


Are wafted triumphantly into brilliant ascendancy over all others, | -B— 
through their nightingale sweetness and unexampled durability, actually 
growing better with use, therefore warranted for ten years, 


CG} SWISS CHIMES A SPECIALTY.—— 


Novelty in styles a great feature. 


Office and raion ITHACA, N. Y. 


J. HAYNES, General Traveling Agent. 
New York City Warerooms, 


No. 26 West Twenty-Third Street. 


§./PATENT DUPLEX PIANOS. 


The Wonder of the M 
The only Piano in the world that can boas 
full iron frames, dev 
system to resist strain and climatic effects, therefore war 


usical Age. 

t of Six Unisons, two com 
eloping a mar 
ranted for twenty 


plete sounding-boards, two velous 


years, and rendering a grandeur and originality of tone which must bring 


the Duplex rapidly to the front, 





A. BAUS, Manager, 








PALACE ORGAN 





ae. Deal IN TRE WORLD 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a 
facturer of Reed Organs in the World. Send for Illustrated Cata a gue to the 


LORING & BLAKE ORGAN CO., Worcester, Mass... or —_ Ohio 


cord unequaled by anv other Mant 














Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, 


E.G. HARRINGTON! « Co., 20050002 
Square’ Upright EI 


NEW YORK CITY. 








#BAY STATE ORGAN wait ai its om 


DO NOT FAIL TO CORRESPOND WITH 
THE MANUFACTURERS, 


C. B. HUNT & CO., 101 BRISTOL STREET, BOSTON, MASS. 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


Sreminway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


MASON & HAMLIN ORGANS. 


A cable dispatch announces that at the International Industrial Exhibition (1883) now he progress 
(1883) at AMSTERDAM, NETHERLANDS, these Organs have been awarded the 


GRAND DIPLOMA OF HONOR, 


Being the V ERY BIGMEST AWARD, ranking above the GOI.D MEDAL, and given only for EXCEP- 
TIONAL SUPER-EXCELLENCE. Thus is continued the unbroken series of ao of these Organs at 
EVERY GREAT WORLD'S INDUSTRIAL EXHIBITION FOR SIXTEEN YEARS, no other 
American Organs having been found equal to them in any. The record nail stands: 
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A NEW ILLUSTRATED CATALOGUE FOR 1883-4 (dated October, 1883) is now ready, and will 
be sent free, including MANY NEW STYLES—the best assortment and most attractive Organs we have 
ever offered. One Hundred Styles are fully described and illustrated, adapted to all uses, in plain and 
elegant cases in natural woods, and superbly decorated in gold, silver ‘and colors. Prices, @22. for the 
smallest size, but having as much power as ong single Reed Organ, and the characteristic Mason & Haun 
excellence, up to #900 for the largest size. Fifty styles between $100 and $200, Sold also for Easy 
Payments. Catalogues free. 


THE MASON & HAMLIN ORGAN AND PIANO CO., 








154 Tremont 8t., Boston 46 East 14th St. (Union Square), New York; 149 Wabash Ave., Chicago. 











ONLY THE BEST MATERIALS USED. 
te te te 





C. C. BRICCS & CO. 


Upright and Square Pianos. 


1125 WASHINGTON STREET, BOSTON, MASS. 


NONE BUT THE FINEST WORKMANSHIP. 
PH pg ee 














BEER B 


a) 292 to 298 Eleventh Avenue, 
5 NEW YORK CITY 


iz wesmvocee"" Patent Cylinder Tap Upright Pianos 


FROS.& CO 
Ko 





Cor. West Twenty-Ninth St., 
NEW YORK CITY. 














Grand, Square $ Upright 





Nos, 106, 108 & 


n/N 


— BUFFALO, N.Y. © 


110 BROADWAY, 


PIANOE UR 








HALLET & DAVIS CO.S PIANOS. 


WAREROOMS: 486 Washington Street, Boston ; 
State and Adams Streets, Chicago; 


20 East Fourteenth Street, New York; 


Market and Powell Streets, San Francisco, Cal. 


GRAND, SQUARE and UPRIGHT. 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 
Abt, Paulus, ‘Titiens, Heilbron and Germany’s 
Greatest Masters, 


1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C., 
FACTORY: Boston, Mass. 








ALFRED DOLGSE, 
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AND “ORGAN MATERIALS, 


122 EAST 13th STREET, NEW YORK. 


PIANO 


No. 


McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 


The Most Powerful Upright Piano:Ever Produced. Every Piano Warranted in full 
for Five Years. 


Address E, MoCAMMON, Cor. Broadway and North Ferry Street. Albany, N. Y. 
Only Successor to BOARDMAN, GRAY & CO. 


‘HAVE ND SUPERIOR? | 
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The Trade Invited to Test 


omits and Price. 
CHASE PIANO C0., 


Manufactory and Warerooms. 


RICHMOND, INDIANA. 


SONVId | 
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LOCKWOOD PRESS. 74 Duane Street, New York, 











